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. or nearly forty years the name Hammer has been syn- 
onymous with the very finest in British horror films. 
The studio’s unforgettable legacy has ensured their 
reputation as the most important producer of gothic horror 
films in the history of cinema. 

As we stand on the verge of a major revitalisation in 
Hammer’s activities, we’re visiting a place that haunts the 
memories of film-goers throughout the world. This is a place 
where evil scientists conduct sickeningly cruel experiments. 

This is a place where savage creatures rule the night. This is a 
place where virgins are defiled, and the undead feast on 
human blood . . . 

Welcome to the house of horror. 
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The House of Horror 
Peter Cushing 
Christopher Lee 
A Heritage of Horror 


The Quatennass Xperiment 


The Curse of Frankenstein 

Quatennass 2 

The Abominable Snowman 


Dracula 

The Revenge of Frankenstein 


The Brides of Dracula 
The Two Faces of Dr. Jekyll 
The Curse of the Werewolf 


The Phantom of the Opera 
Captain Clegg 
Kiss of the Vampire 


The Curse of the Mummy's Tomb 
The Evil of Frankenstein 
The Gorgon 


She 

Dracula - Prfnce of Darkness 
Rasputin • The Mad Monk 
The Plague of the Zombies 
The Reptile 


Frankenstein Created Woman 
The Mummy’s Shroud 
Quatermass and the Pit 


The Vengeance of She 

The Devil Rides Out 

The Lost Continent 

Dracula Has Risen From the Grave 


Frankenstein Must Be Destroyed 


Taste the Blood of Dracula 
The Horror of Frankenstein 
The Vampire Lovers 
When Dinosaurs Ruled the Earth 
Scars of Dracula 
Lust for a Vampire 
Countess Dracula 


Creatures the World Forgot 
Hands of the Ripper 
Twins of Evil 
Dr Jekyll & Sister Hyde 
Blood from the Mummy’s Tomb 


Vampire Circus 
Demons of the Mind 
Dracula AD 1972 
Captain Kronos - Vampire Hunter 


The Satanic Rites of Dracula 
Frankenstein and the Monster 
from Hell 

The Legend of the 7 Golden Vampires 


To the Devil ... A Daughter 





Marcus Hearn traces the foundations 
and early triumphs of Britain's most 
famous independent film producrtion 
company. 


F or a ma)or player in world cinema. Hammer had 
liumble beginnings. Hammer Film Productions 
Limited was first registered in November 1934. At 
the helm was Chairman William Hinds - a jeweller and 
theatrical agent who also dabbled with amateur variety 
under the stage name 'Will Hammer' as one half of 
comedy duo ‘Hammer and Smith'. 

The first Hammer film was 1935’s The Public LJ/e €if 
Henry Che Ninth, a short parody of Alexander Korda’s 
The Private Lf^ of Henry VHl. Modestly budgeted films 
followed in quick succession, notably I936's The 
^iyscery qf the Marie Celeste starring horror Icon Bela 
Lugosi, and in 1937 Enrique Carreras joined the 
company as a co-director. However, the fledgling film 
production company’s success was relatively short-lived. 
Hinds and Carreras devoting their attention to their 
distribution concern. Exclusive. 

In 1947 Jack Coodlatte. the booking manager for the 
ABC cinema chain, requested a number of 'quota quickie' 
films as support features and Hammer was duly 
resurrected as a production subsidiary of Exclusive. 
Officially registered in February 1949, Hammer Film 
Productions Limited now operated from the first of their 
now-famous ‘house studios’ and resumed production 
with Anthony Hinds and fames Carreras joining their 
fathers as directors. 

^'Jimmy Carreras was the 
mosf wonderful salesman I 
have ever met. He knew 
exactly what he wanted but 
charmed you out of it if it 
was not what you wanted." 

— Val Guest 


Hammer con- 
tinued a prolific 
output of suc- 
cessful films 
including the 
popular Dick 
Barton series 
starring Don 
Staniiard, the 
P.C. 49 films 
and The Man in 
Black, starring 
the owner of 
radio’s most 
sinister voice - 
Valentine Dyall. 
Hammer would 
often work with 
American pro- 
ducer Robert 
Lippert to 
secure the ser- 
vices of lesser 
transatlantic 
stars in short 
features which 
were often only 
redeemed by the 
budding talents 
of directors 
such as Terence 
Fisher. 

By the early fifties, the company had switched its oper- 
ational base to Bray Studios, a converted private house 
in Windsor. They dabbled in science-fiction (with films 
such as Four-Sided Triangle and Spacew^ys, both direct- 
ed by Terence Fisher in 1953) and horror (such as 1952’s 
Stolen Face, again directed by Fisher) before 1955's The 
Quatermass Xperimenc, and then I957’s The Curse qf 
Frankenstein, decided the company’s destiny. Bray 
Studios was by now witnessing the firm’s greatest suc- 
cesses and a legendary atmosphere. “Hammer was one 
of the happiest studios I've ever worked in." recalls 
Xpetimenc's director Val Guest. “It was a family." 

It was certainly a family business. By the lime the 
studio was finding its identity as the world's foremost 

^'Critics never forgave us for 
belns successful." 

— Michael Carreras 



producer of horror films. James Carreras’s son, Michael, 
was on board. “As executive producer I used to cut the 
turkey at Christmas.” he cheerfully remembered. "It was 



a really small family, a permanent unit.” 

The groundbreaking achievements of the Hinds and 
Carreras families culminated in Hammer winning the 
1968 Queen’s Award for Industry - reward for bringing 
over £2.5 million into the country. In fact, the classic 
horror films of Hammer form only a fraction of an output 
that is estimated at over 260 features. War stories such 
as The Camp on Blood Island and psychological thrillers 
such as The Nanr^y are as highly regarded examples of 
their genres as the studio’s horrors. It is a tribute the 
small team of producers and directors, as well as the 
informal repertory company of familiar actors headed by 
Peter Cushing and Christopher Lee. that such diverse 
films retain such a strong identity and dignity. 

The violence in Hammer films may have been eclipsed 
by the brutality of modern cinema, and the teasing 
eroticism may now look shy in the face of today’s 
pornography, but the best films still have a quality which 
transcends such exploitatlonal elements. 

“Those films,” as Michael Carreras noted, “will last 
forever.” 
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T do the parts now that that I 
1 think the audiences want to 
see me doing. Who wants to see me do 
Hamiet? Very few. But miliions want to 
see me as Frankenstein, so that’s the 
one 1 do.” 







questions raised in the House of Commons. Despite, or 
perhaps due to, Che furore, the play was repeated the 
following Thursday, resulting in the BBC enjoying its 
highest viewing 

figures since the Coronation. Nineteen Eigh^-Four was 
directed by Rudolph Cartier, the Austrian-born producer 
also responsible for presenting Nigel Kneale's 
Quacermass series and directing Cushing in Kneale's 
The Creature, which was later filmed by 
Hammer as The Abominable Snowman. 

Due to their success with Hammer Films 
over two decades. Peter Cushing and 
Christopher Lee were acknowledged to have 
inherited the mantle of Boris Karloff and Bela 
Lugosi, their names becoming synonymous 
with horror movies. Yet Peter’s early career 
was not restricted to genre films and he 
appeared as priests, teachers, bank managers, 
and even alongside Laurel and Hardy in A 
Chump at Oj^^rd. “I was so proud to be with 
two of the greatest comedians the cinema has 
ever produced,’* he later said. 

However, after appearing as the amoral 
Baron in The Curse qf Frankenstein in 1957 
he became one of the major names of the 
horror genre, with only brief excursions into 
other fields from then on - notably in science- 
fiction as Doctor Who in two Dalek movies 
and as the ruthless Grand Moff Tarkin in 
1977’s Star Wars. '‘I've always wondered what 
a Grand Moff is.” he mused. 

Cushing also proved to be a popular and 
convincing Sherlock Holmes, first playing the 
part In Hammer’s 1959 adaptation of Tite 
Hound of the Baskervitles. Arguably one of 
the best Holmes films ever made, it was to be 
the first of a series, but the idea was 
abandoned, reportedly after objections by the 
Conan Doyle estate. An enthusiast of the 
Victorian detective. Cushing provided some 
input of his own. suggesting that Watson 
shouldn't be portrayed as a buffoon as in so 
many other interpretations. After all. “There's 
no way that Holmes would suffer him if he 
were.” Peter pointed out. Cushing had the 
opportunity to don the deerstalker once again 
in an acclaimed BBC television series almost a 
decade later and the 1984 TV movie The 
Masks qf Death. 

Of the many Hammer films he appeared in, 
he is particularly impressive in his 
appearances as Van Helslng in the Dracula 
cycle and for his series of portrayals of Victor 
Frankenstein. He brought a quality of acting to the 
roles not previously associated with the genre and. 
despite his gaunt features, ideally portrayed a refined, 
noble gentleman, believable as the determined vampire 
hunter or the dedicated scientist. 

Few actors have received such warm praise from their 
peers, and such generous accolades on their passing. 
Cushing admitted to contemplating suicide when Helen 
died, but remembered her last letter to him: “Let the 
sun shine in your heart. Do not pine for me, my beloved 
Peter, because that will cause unrest. Do not be hasty to 
leave this world, because you will not go until you have 
lived the life you have been given. And remember, we 
will meet again when the time is right . . . this is my 
promise.” 


Ill hen Peter Cushing passed away on 1 lih 
August his friends and associates, rather 
than mourn at the loss of such a well- 
loved figure, observed that he would at last be content 
in joining his beloved wife Helen. Their story is one of 


an abiding love. The actor married actress Helen Beck 
in 1940 and never really recovered from her death in 
1971. 

Between the years 1971 and 1982 he appeared in 
thirty-two films and made thirteen television 
appearances in addition to recording half a dozen audio 
books. Cushing also faced a battle against cancer with 
determination and courage, when It was originally 
diagnosed in May 1982 he was given between a year to 
eighteen months to live. Astounding doctors, he 
persevered, later commenting. “I am still regarded by 
the local medical fraternity as 'a walking miracle.”' 

Yet despite his frail health he remained dedicated to 
friends and kindly to fans, appreciating their interest in 
an Impressive career which covered nearly a hundred 
films since his initial debut in The 
Man in the Iron Mask in 1939. 

Cushing’s entry into the 
profession began in the early 
thirties when he took up the 
position of assistant stage manag- 
er of Worthing Repertory 
Company in Sussex, making his 
debut as an actor in 1935. Over 
the years he received critical 
acclaim for his performances and 
was to appear as Osric in 
Lawrence Olivier’s classic film 
production of Hamlet in 1948. 

During the fifties he became one 
of Britain’s first television stars 
and was awarded the title British 
TV Actor of the Year in 1955. As 
Cushing himself commented. “I’d 
worked for the BBC practically 
non-stop between 1951 and 1956, 
and became known as 'the 
uncrowned King of Television.’” 

One of his most sensational 
appearances was as Winston 
Smith in the dramatisation of 
George Orwell's Nineteen EighO'- 
Four in 1954, a play which 
became the talking point of the 
nation and the subject of front 
page headlines in the tabloid 
press. The BBC was Inundated 
with calls of complaint about the 
realism of the torture scene in 
Room lOl and there were even 
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' I he biggest surprise I got 
L came when I was shown 
a wood engraving of Vlad 
Dracula’s face. You’ll never 
believe it . . . but he looked 
exactly like me\" 


I n Christopher Lee, Hammer were lucky to secure 
f a talented star whose portrayal of Dracula is still 
considered by modern audiences to be definitive. 

Bill Harry profiles the career of an actor who is still 
excelling in more diverse roles. 





A descendent of Charicmangc, standing 6ft 41ns 
call. Christopher Lee has chilled spines In dark 
cinemas around the world for over thirty years, 
most noiaoly In the series of films based on Bram Stoker’s 
Dracuta. In the seventies he based himself In Hollywood, 
discarding the mantle of ‘master of horror’ 
with some success. However, he continues 
to accept the odd assignment of a macabre 
movie, despite once vowing that he would 
never appear In another horror film. 

Lee was born in London on 27th May 
1922. and became interested in acting at the 
age of nine after appearing in a 
Shakespearian play at school. He ioined the 
RAF during the war as an intelligence 
officer, during which time he took the 
opportunity of meeting some relatives in 
Italy. It was at the suggestion of one of 
them, his cousin Count Niccolo Caradinl. 
that he decided to become a professional 
actor and signed with the ). Arthur Rank 
Organisation in 1947. 

He appeared in various films including 
Corridor qf Mirrors, TYotCie True. Songjbr 
Tomorrow, Captain Horatio Hombiower, 

Hamlet, A Tale qf TWo Cities, Scott qf the 
Antarctic and Moulin Rouge, before hearing 
that Hammer were seeking an actor to 
portray 'the Creature' in The Curse qf 
Frankenstein. As he’d been struggling as a 
bit player, having made about thirty films, 
he decided to audition for the role. "I went 
along and actually convinced them that i 
would make a suitable creature.” he recalls. 

”lt didn’t worry me that they might make 
me totally unrecognisable, because i wasn’t 
getting anywhere looking like myself.” 

1956 witnessed a turning point in Lee’s 
career. Not only did the role of the Creature 
make him famous, it resulted in his 
electrifying portrayal of the evil Count in 
Dracula, and his career as a ma)or star of 
the horror genre was launched. 

In both films, and in a series of 
subsequent movies. Lee co-starred with Peter Cushing. He 
later commented that The Curse qf Frankenstein was ’’the 
start of a very deep friendship between myself and Peter 
Cushing, whom I found to be a person of exceptional 
character and deep understanding.” The duo were 
Hammer’s equivalent of Universal’s Boris Karloff and Bela 
Lugosi and they were to star in re-makes of most of the 
classic horror movies. Apart from Frankenstein’s Creature 
and Dracula, Lee portrayed other famous horror characters 
such as the Mummy and Dr Jekyll. in addition to his 
bravura performance In the title role of Rasputin - the 
Mad Monk. 

Following the original 1958 Dracula. which Lee 
considered the best of the series. Hammer was planning to 
film The Revenge qf Dracula as the immediate follow up. 
but their plans were revised because Lee refused to repeat 
his performance due to the fear of typecasting. As a result, 
he was able to appear in a diverse number of roles and 
establish his versatility as an actor before finally agreeing 
to star in Dracuta - Prince qf Darkness, eight years after 
his debut as the vampire Count. 

Lee remains fascinated not only by Stoker’s novel but 
with the historical truth behind Vlad the Impaler. and still 


feels he never really had the opportunity to play Dracula 
as the character should have been portrayed. Admitting 
that the first Hammer film was the closest version to the 
book which had been filmed, he was to add, "In that film 
he did resemble Bram Stoker’s creation in many ways, 
except in appearance, which was wrong and has remained 
wrong in every subsequent version of the story. The 
Dracula of the book wore a coat, while all this business of 


cloaks and opera capes comes from the old Universal 
pictures. The idea of a man iiving in the depths of 
lYansylvania. dressed up in white tie and tails and a cape 
is really quite ridiculous.” 

With Hammer, however, he embarked on a series of 
gothic horror movies which have an unforgettable style. 

He also starred in a number of films for another British 
studio. Amicus, in movies such as Dr Terror’s House qf 
Horrors. The Skull, Scream and Scream Again, The House 
That Dripped Blood and /. Monster. 

Lee also appeared as Sherlock Holmes In the Anglo- 
Cerman Sherlock Holmes and the Deadly Necklace, as 
Mycroft Holmes In The Private Life qf Sherlock Holmes 
and, in partnership with Hammer producer Anthony 
Nelson Keys, formed his own company to produce Nothing 
but the Night. 

In addition to Count Dracula. Lee is also remembered for 
his interpretation of Sax Rohmer's evil Oriental genius Fu 
Manchu. His first film in a trilogy directed by Don Sharp 
began with The Face qf Fu Manchu in 1965, which was 
possibly inspired by his portrayal of Chung King in 
Hammer's The Terror qfthe Tbngs. This was followed by 
The Brides qf Fu Manchu in 1966 and The Vengeance 
Fu Manchu the following year. He 
continued to portray the character in 
two continental films directed by |esse 
Franco. The Blood qf Fu Manchu and 
The Castle qf Fu Manchu. 

When he upped his root.s and took his 
family to Hollywood, it was an attempt 
to free himself from the horror field. He 
had appeared in well over a hundred 
films and numerous television dramas, 
but felt he needed to appear in 
mainstream movies which would offer 
him more variety as an actor. He was 
encouraged in the venture following his 
portrayal of the sinister gunman 
Scaramanga in the lames Bond film The 
Man With the Golden Cun and 
Rochefort in The Three Musketeers. 

The move seemed to work and his film 
appearances Included Airport '7T. 

1 941 . Caravans and Bear island, 
although he couldn’t entirely escape 
from the genre which had established 
his name and accepted rdles in movies 
such as House qfthe Long shadows 
and Gremlins 2. 

The continuing lure of his most 
famous character is. however, difficult 
to shake off. “If I was offered Stoker’s 
story exactly as he had written it. l 
would do it again.” he maintains, “and 
that would be for the very last time." 
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I I ammer's reputaitiion on of 

1^1 . _ Ahcsir'f inesi sothpiOJiorrors and fantasies. ^ 
7^ WitN synopses, production details and ' 
^^ssential on-screen credits, Alan Barnes and David 
Miller examine some of the best- remembered films 
from the studio's rich heritas^e 




ERIMENT 


Professor Quaiermass 

Brian Donlevy 

lospecEor loioax 

jack Warner 

Victor Carroon 

Richard Wordsworth 

judith Carroon 

Margia Dean 

Blake 

Lionel leffries 

Gordon Briscoe 

David King Wood 

Thora Hird 

Rosie 

Television Producer 

Gordon lackson 

Girl 

lane Asher 

Screenplay 

Richard Landau and Val Guest 
based on the BBC tv play by 
Nigel Kneale 

Music composed by 

lames Bernard 

Conducted by 

john Hoillngsworih 

Director of Photography 

Walter Harvey BSC 

Special effects 

Les Bowie 

Art Director 

I. Elder Wills 

Producer 

Anthony Hinds 

Director 

Val Guest 


P rofessor Bernard Quatermass of the British Rocket Group sends the first manned rocket into space with a crew 
of three astronauts; Greene, Reichenheim and Carroon. When the rocket returns to Earth, only Carroon 
emerges - the other two astronauts have disappeared. 

The desperately ill Carroon is moved to the Central Clinic in London, where he absorbs a cactus into his arm. He 
soon escapes and kills a man, reducing the body to a shrivelled husk. Quatermass theorises chat a disembodied form 
of life got into the rocket, and is now using Carroon as a carrier. The organism can kill and multiply, but needs food. 

Carroon tries to destroy himself in a chemist's shop. He fails, 
and staggers down to the canal, racked with pain. He encounters 
3 little girl but cannot bring himself to kill her. The following 
night in Regent's Park Zoo, a rapidly transforming Carroon 
attacks and kills the animals in the cages. Investigating the 
killings, Quatermass discovers a fragment of the main organism 
which devours laboratory mice in seconds. 

The army are sent onto the 
streets to look for the creature. It 
Is discovered hanging from scaf- 
folding in Westminster Abbey, 
now a monstrous octopoid growth 
about to enter its spore-produc- 
ing stage. Quatermass orders that 
the scaffolding be connected to 
the main power lines and the 
entire output of Battersea Power 
Station is channelled through it. 
The creature dies and Quatermass 
walks silently from the Abbey - 
he is going to start again .... 


D irector and screenwriter Val Guest was Initially reluctant to work on The Quatermass Xperiment. adapted from 
Nigel Kneale's massively successful 1953 BBC television series. He eventually relented, electing to handle the film 
in a verite documentary style, complete with hand-held camera work and overlapping dialogue. 

A grufflrish/ American, Brian Donlevy, took the lead. Reportedly fond of his drink, the crew would ply him with black 
coffee all morning only to find he was lacing it. Margia Dean, as Judith, was apparently cast as part of the distribution 
deal; she was the distributor's girlfriend. Her dialogue was later dubbed. The little girl that Carroon menaces beside the 
canal was a young Jane Asher, who found her co-star's alien make-up so horrible that she burst into tears upon com- 
pleting her scene. 

Location filming took place at Whipsnade Zoo and in Windsor, on Goswell Hitt and at a chemist's in Queen Charlotte 
Street. The remainder was photographed in and around Bray. The rocketship was shot on derelict ground, with only the 
bottom of the ship being built and the bulk added on a matte shot. Similarly pieced together were the sequences set in 
Westminster Abbey, viewed through wide-angle lenses to give the Impression of space to what was only a fairly cramped 
studio. The monster itself was 'built' by special effects expert Les Bowie from tripe and strips of rubber. 

The picture soon broke house records on its premiere at the London Pavilion, 
Piccadilly on 26th August 1955. Commonly believed to be the first X-rated movie (that 
honour went to a French film, JLa Vie Commence Demain, in 1951; it mentioned artifi- 
cial insemination) the film's title emphasised the 'X', presumably to stress its adult 
tone. Under the name The Creeping Unknown, it earned a dubious distinction in 
America - it was the first film to scare someone to death. A coroner in Oak Park, 
Illinois, recorded that a young boy had died, his heart "... collapsing after extraordi- 
nary tension while watching (the) movie." 

Hugely influential and widely admired. The Quatermass Xperiment was recently con- 
sidered a prime candidate to be remade as part of the new wave of Hammer films. A 
script, by Alien author Dan O'Bannon, has already been written. 4* 


“This is the best and 
nastiest horror-fiim that 
I have seen since the 
war. How joiiy that it is 
aiso British!” 

News Chronicle 
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Dr Adam Royston 

Dean jagger 

Elliot 

Edward Chapman 

McGill 

Leo McKern 

Peter 

William Lucas 

Bannermao 

Peter Hammond 

Sgt Critnsdyke 

Michael Ripper 

Pvt ‘Spider’ Webb 

Anthony Newley 

Pvt Lancing 

Kenneth Cope 

Boy 

Frazer Hines 

Screenplay 

jimmy Sangster 

Mask composed by 

lames Bernard 

Production Designer 

Bernard Robinson 

Director of Photography 

Gerald Gibbs 

Make-up 

Phil Leakey 

Executive Producer 

Michael Carreras 

Producer 

Anthony Hinds 

Director 

Leslie Norman 


n army test of a new portable 
geiger counter on a Scottish 
beach reveals an unknown 
source of radiation. Before it can be 
investigated further, the ground is 
shaken by a series of terrifying explo- 
sions and an apparently bottomless Hs- 
sure opens. 

Dr Adam Royston of the Atomic 
Energy Establishment at Lochmouth is called in, and though he discovers several soldiers with horrific burns, the source of the radiation has 
disappeared. Later, two boys playing in the woods are attacked by a mysterious force. Something is absorbing radiation from all the radioac- 
tive material in the area, including the nearby village hospital's supply of radium. Royston theorises about an ancient intelligence at the cen- 
tre of the Earth which, now awakened, could be seeking to reclaim the planet. 

The fissure is filled with concrete, but a huge gelatinous mass breaks out and heads towards the village. Royston has developed a process 
to disperse radiation without explosion and, using a supply of cobalt as bait, the subterranean creature is lured away from the village and 


destroyed by his machine. 



Immy Sangster. then a young staffer at Bray, turned screenwriter 
overnight after he’d pitched In the most ideas at a production meeting 
for a rushed semi-sequel to The Quatermass Xperiment. He'd }oined 
Hammer In 1948 as a third assistant director on shorts, rising quickly to 
the heights of Production Manager; a job he retained on the film of his first 
full-length script. He would become one of the company's most prolific 
writers, revelling in his self-proclaimed handle. 'Jim the Nasty.’ 

His hero, Dr Adam Royston, is Quatermass in all but name. Peter 
Hutchings’s 1993 text. Hammer and Beyond, notes this and other similar- 
ities more fully, also interpreting the opening scenes pace Freud: the film 
“ . . . begins with a vaginal crack 
opening up in the ground, and a 
nameless object emerging . . . (then 
heading) directly towards a phallic 
tower and burning to death a boy 
called Willy ..." 

^ Make-up designer Phil Leakey 

achieved the ground-breaking 
effect of making a man’s face ’melt 
before the eyes’ by taking a mould- 
ing of the actor’s head, casting it in 
two halves from paraffin wax, and 
placing this over a complete plaster 
skull with heating elements inside. 

Released in September 1956, the 
film did the circuit as a double-bill 
with Henrl-Ceorge Clouzot’s cult 
chiller. Les DlaboUques. Said 
Monthly Film Bulletim •• . . . enthu- 
siasts may find the present adven- 
ture rather tame when compared 
with the more grisly exploits of 
Professor Quatermass." 

Sangster would later write The 
TYoUenberg Terror, another 
Quatermass-sty\e thriller, for rivals 
Eros. 



Victor Ji(aQkeasteiD 
ElliAetli 

Paul Krempe 

Peter Cushing 

Hazel Court 

Robert Urquharl 

Creature 

Christopher Lee 

Young Victor 

Melvyn Hayes 

lustine 

Valerie Caunt 

Professor Dernsiein 

Paul Hardtmuth 

Aunt 

Noel Hood 

Screenplay 

liinniy Sangster 

Music Director 

john Hollingsworth 

Music composed by 
Director ot Photography 

lames Bernard 
jack Asher BSC 
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priest rides to a lonely mountain prison where he is shown to the cel! of 
Baron Victor Frankenstein. The Baron begs him to iisten to his story . . . 
Using his considerable inheritance, the young Baron engages a private tutor, 

, Paul Krempe, to work with him on exploring new flel^ of biology and 
physics. Their first success is the reanimatlon of a dog’s corpse by means of primitive 
electrical apparatus. Frankenstein becomes obsessed with creating and bringing to life 
a perfect human being with the hands of an artist and the matured brain of a genius. He 
bribes and steals for the bodies he needs, and murders the elderly Professor Bernstein 
to use his brain. Frankenstein finally completes his Creature, but Krempe is appalled 
and leaves. A stray bolt of lightning starts the generators and the Creature is brought 
to life, but the brain has been damaged and the creation is a mindless brute. 
Frankenstein will not destroy it, and the Creature goes on a murderous rampage. 
Further attempts are made to operate on the damaged brain, but the Creature escapes 
and captures Frankenstein's wife, Elizabeth. In a rooftop struggle, the Creature is set 
ablaze with an oil lamp, and falls into a vat of acid. 

Krempe will not validate Frankenstein's story - he is taking Elizabeth away. Baron 
Frankenstein is led to the guillotine, and the blade is slowly raised .... 


E ntering production on I9ch November 1956, and budgeted at a mere £65,000, The Curse 

Frankenstein - a visceral, melodramatic reworking of Mary Shelley's original - was to 
utterly transform Hammer’s fortunes on both sides of the Atlantic and create a gothic tem- 
plate for the studio’s house style. It might have been very different; Michael Carreras was 
originally offered an unspectacular script from Max Rosenberg and Milton Subotsky (who would later 
found the rival horror company. Amicus). Planned for cheap black-and-white with the ageing Boris 
Karloff in the title role, the production ran into difficulties when US giant Universal Pictures threat- 
ened to sue if Hammer used any distinct elements from their cycle of earlier Frankenstein movies. 

Reacting to this, jimmy Sangster authored a new script 
(then entitled Frankenstein and the MonsteF) In the style of 
a gory Sheridan drawing-room comedy, and the company 
geared up to shoot in Eastmancolor. Problems continued 
when American backers got cold feet over the casting of 
British unknowns, their objections only overcome after 
reassurances from Hammer that there’d be “ . . . no trace 
whatsover of a British accent”! 

Giant actor Bernard Bresslaw was reportedly the 
original choice for the Creature, ultimately rejected for 
his comedy associations. Replacing him. Christopher 
L.ee played the monster like an unco-ordinaied child. 
After several approaches over the years via his agent, 
John Redway, Peter Cushing finally became available to 
work for Hammer, effecting a cruel and Machlevellian 
portrayal of Frankenstein. Two Barons actually appear 
in the Him; a brief flashback affords a glimpse of a very 
young Melvyn Hayes, later famous as ‘Gloria’ In the 
wartime sitcom It Ain't Half Hot Mum, playing the 
teenage Victor. 

Stuntman Jock Easton ran into trouble while dou- 
bling for the Creature. Set alight (“l want him to look 
like . . . an inhuman torch,” instructed the director) 
he dived through a sugar-glass window pane and 
only just managed to plunge into the ‘acid bath’ 
beneath. 

The film met a critical storm upon release in 
May 1957. “Depressing, degrading!” fumed 
Tribune. “. . . for Sadists Only,” raged the 
Telegraph. The Observer was rather more spe- 
cific: “Without any hesitation l should rank Tbe 
Curse <if Frankenstein among the half-dozen 
most repulsive films 1 have encountered in the 
course of some 10,000 miles of film reviewing.” 
It's rather a shame these esteemed critics didn’t 
see the shots of a hanged man’s head dissolv- 
ing in acid which were never included in the 
British print. 

staggering US returns, exceeding seven- 
ty times the original cost of production, 
ensured Hammer's future. American dis- 
tributor Columbia Pictures contracted 
Hammer to make three pictures per annum 
for them, with ocher Stateside bi^hots 
close behind, ^ 
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P rofessor Quatermass investigates a mysterious shower of meteorites at 
Winnerden Flats, and discovers a vast complex. To his amazement it 
strongly resembles his abandoned plans for a moon project, which used 
domes to contain a breathable atmosphere in space. 

At the Flats. Quatermass's assistant Marsh is affected by one of the mete- 
orites and is taken off by a squad of masked guards. Quatermass and an MP 
called Broadhead are taken inside the plant, which they are told produces a new 
synthetic food. Broadhead falls into one of the pressure domes which is fuli of 
a corrosive poison. Quatermass escapes from the plant, convinced that some 
alien intelligence has taken over the personnel - creatures which travel to Earth 
in the meteorites and are housed in the domes. 

Quatermass visits the new town near the complex with a reporter - they are 
going to expose the secrecy surrounding the project. Quatermass tells the work- 
ers from the complex that they are producing food for alien beings. A band of 
rebel workers take over the plant and attack the domes with bazookas, but the 
vast, shapeless creatures are released, having acclimatised to our atmosphere. 

Quatermass has discovered an asteroid in orbit, from which the aiiens came to 
Earth. He destroys it with a rocket and, with the destruction of their central 
intelligence, the aliens perish. 

H aving scored such a huge hit with The Quatermass Xperimenc. a follow-up was inevitable. Principal pho- 
tography commenced on 21st May 195b. With a budget of £92,000. a unit could be transported to the Essex 
coast to undertake extensive location work at the Shell refinery that doubled for the Winnerden Flats plant. 
For $25,000 and his return air fare to the States. Brian Donlevy again played the Professor, despite his reported drink 
problem and total unintercst in the part. Donlevy’s wig was blown off while shooting the hurricane sequences on the 
Sussex Downs, and took off “like a bat” according to Val Guest. Desperate props men chased it across the hills. 

Bryan Forbes, later to become an accomplished director in his own right {The Scep/brd Wives) ioined the cast as a 
member of Guest’s informal rep company playing Marsh, Quatermass's young assistant. This company also included 
Sidney James, as he's credited, carrying on in the lowlife vein of all his cinema appearances up to this point. Vera Day. 
an ex-hairdresser’s model, was promoted to a starring role after a bit part in Guest’s previous Dance, Little Lady. One 
of the many described as the ‘British Monroe', she got closer than most by appearing alongside Marilyn in that year's 
The Prince and the Showgirl. 

The movie opened in Britain on 17th June 1957. A breathless Picture Show said, “the ‘X’ certificate given this film 
is sheerly for the horror in it ... sure to satisfy thrill-lovers with strong stomachs.” Hammer were eager to make a 
second sequel, but Kneale refused the rights until they’d let him pen the screenplay solo. It would be a decade before 
the studio relented. ^ 
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D octor )ohn Rollason is involved in a search for the legendary Yeti, or 'Abominable Snowman’ 
of the Himalayas. As his party sets off from a monastery, Rollason is warned by the Lhama 
to “act on behalf of mankind." 

With Rollason is a gun-runner called Friend, a trapper, Ed Shelley, and a young man called McNee 
who saw a Yeti on a previous expedition and is obsessed with the creatures. Friend intends to cap- 
ture the Yeti and exploit it commercially. They capture a creature that Friend is convinced Is a Yeti, 
but Rollason recognises it as a species of rare monkey. 

By night, a genuine Yeti breaks into the camp, releasing the monkey, but it in turn is shot by 
Friend. Rollason theorises that the Yeti are not in fact a missing link, but are of a far greater intelli- 
gence than man, and are wailing for the time when man dies out. The dead Yeti is moved Into a 
cave, and a trap is laid to capture a living specimen, but the Yeti play tricks on the explorers’ minds. 
Friend is killed in an avalanche, but Rollason is saved by the benevolent creature. Rollason returns 
to the Monastery, telling the Lhama that what he was looking for does not exist — 


I D his 1986 autobiography, Peter 
Cushing mistakenly recounts 
shooting Nigel Kncale’s 
Lovecraftian take on the Yeti myth 
on the lungfrauloch in Switzerland. 
In point of Fact, Cushing never went 
on location for the film; all his 
scenes were shot on the Bray 
lot - a tribute, perhaps, to Bernard 
Robinson's magnificent set design. 
For the few genuine mountainside 
sequences, director Val Guest took a 
pared-down crew of camera people 
and mute actors’ doubles 8,000 feet 
high up the Peak du Midi In the 
French Pyrenees. Roped together, 
and with lust two days' rudimentary 
ski instruction, it's a wonder they 
suffered total injuries of no more 
than a single broken leg. 

Back at Bray, the snowscapes 
were convincingly swept with salt, 
perspex shavings and fire foam. 
Keen not to blow the suspense he'd 
carefully generated throughout the 
filming. Guest ensured that the most 
one sees of the Yeti creatures was 
the odd limb and a brief half-lit 
close-up right at the very end of the 
picture. 

Cushing astounded cast and crew 
alike in one scene; when his 
character was studying the Yeti 
tooth, he suddenly produced from 
his pockets - unscripted and 
unrehearsed - a nail file, a tape 
measure, and a magnifying glass 
with which to scrutinise the prop. 
This genuine first take - complete 
with his fellow artistes’ baffled 
expressions - remains intact In the 
finished print. ^ 
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rs Harktv lying in a coffin, and puts a 
cart. 

hing visits Arthur Holtnwood in the village of 
Hfrker engaged to Holtnwood's sister Lucy, who 
with a disgp: resembling anaemia. At night, Lucy is 

visited by 

Holmu^'s wffMina calls on Van Helsing, as their physi- 
cian srcmv unablMo help Lucy. Van Helsing attempts to protect 
Lucy with garlic flowers, but she has them removed. By night, 
Dracula^tnUrs her room and kills her. Her body is placed in the 


who died -yet lived ! A 


famATa'^ 

- '4lter, Lucy^llleen in the woods - alive. Van Helsing and 
Holmwood corner her In the vault, and brand her with a cniclllx 
before staking her. They then trace Dracuia's coffin to a nearby 
undertakers, but Mina is lured there by Dracula, who attacks 
her. The following night he strikes again, and Van Helsing has 
to give Mina a blood transfusion from her husband to save her 
life. The Count returns and takes Mina with him In bis coach. 
Holmwood and Van 

Helsing pursue Draculu _ _ (hC blOOd driO! 

back to his lair, where Van . ,, , ^ 

Helsing forces the vampire r63llSllC31iy, Ln6 
into the rays of the rising shadows are eerier, 

suu, reducing the Couni lo 


PETER CUSHIH6 . 


X) AJulli utly 
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MELISSA STRIBLIHC 
CHRISTOPHER LEE . Dracula 

Ifl CMiman Colsur prMigied by Ttchaleslsr 




“. . . the blood drips Ar JIMUr It 

realistically, the 
shadows are eerier, 
the gloom deeper, 
and the atmosphere 
maddening. Horror is presented 
here as it has rarely been 
pictured before, and audiences will 
nave to be strong to bear up 
- Motion Picture Exhibitor 


UiMMtC tr »nk Him MilMMtn iU. ^ 
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T elevision cameras 
covered the 
London premiere 
of Hammer’s Dracula In 
June 1958. One cheerful 
punter, exiting the 
cinema, was asked for 
his opinion of the 
movie. “I love to see the 
blood spurt,” he 
answered with relish. 

Obtaining the copy- 
right to screen a pukkah 
Eastmancolor Count 
wasn’t an easy 
business. Universal 
Pictures had drawm up 
an exclusive contract 
with Bram Stoker’s 
estate in the thirties, 
forbidding all others the 
nim rights to Dracula. 

At a cost of $40,000, the 
contract ensured 
Universal's cycle of 

pictures with Bela Lugosi in the starring rdle. After 
months of solicitors’ wrangling a compromise was 
reached, Hammer forfeiting distribution lights to 
Universal in exchange for permission to make the picture 
in the first place. Ironically, Dracula became public 
domain — and therefore, free for all - in 1962, Hfcy years 
after Stoker’s death. 

Christopher Lee’s Count was a charming sexual 
predator, a marked contrast to \m%os\.'s grand guignol 
hamming. Jimmy Sangster's script carefully avoided Che 
cliches of Universal’s 
vampire; this Dracula could 
not turn into a bat. nor 
scale walls (less still, walk 
through them); his powers 
were left In the realm of 
supposition. 

A detailed spreadsheet 
for the budget survives. 

£1 .OOO for the script, the 
same amount spent on 
costumes and wigs. £1,015 
for James Bernard’s literal 
(’Draa-cuU'Iaa*) score. 

£ 1 1,033 on secs ... a grand 
total of £81,413. 

Director Terence Fisher 
took his work to heart. His 
widow, Morag, has 
recounted the awful 
nightmares chat would 
interrupt his sleep between 
days spent on the set. His 
classic film has caused 
many others similar trauma 



In Che thirty-six years since 
its release. + 




NEW AND MOST 
TERRinriNC ^ 
FRANKENSTEIN.^ 

THE WORLD'S 
GREATEST 
40RR0RAMA! 


B aron Frankenstein escapes ilie guillotine with the assistance of a hunch- 
backed dwarf, and sets up a medical practice under an alias in the village of 
Carlsbnick. Frankenstein also works at the Poor Hospital, where he is 
joined by Dr Paul Kleve, who recognises the Baron and asks to assist him in his 
work. Frankenstein shows him how, using bodies from the hospital, he has created 
a new body for Karl, the dwarf who helped him. That night, Karl's brain Is 
transferred Into the 'perfect' body and he is restrained In an attic room to recover. 

Margaret Conrad, a young assistant at the hospital, visits Karl and inadvertently 
sets him free. Karl returns to Frankenstein's laboratory and destroys his 'old' body, 
but he is disturbed by a janitor who savagely beats him, damaging his newly- 
transplanted brain. Karl kills the janitor and escapes, fleeing to the chateau of 
Margaret's Aunt where he hides in the stables. The brain damage has, however, 
turned him into a cannibal. Frankenstein arrives at the chateau for a musical 
evening, but the soiree is interrupted by Karl, who smashes his way in, shouting 
"Frankenstein - help me!" before collapsing, dead. Frankenstein flees back to the 
Poor Hospital, where he Is attacked by his patients. The authorities arrive to arrest 
Frankenstein, but he is already dead. Kleve secretly transfers the Baron's brain 
into a new body, and under the alias of Doctor Franck, the Baron begins his work 
anew in London’s Harley Street — 
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A fter ilic press lauiicl) for the 
first Fruiikenslein sequel, 
lames Carreras was asked liow 
Hammer planned to resurrect the Baron, 
presumably guilloiinetl ai the end of 
Curse. WUlioiit bailing an eyelid, he 
replied. "Oh. we sew the head back on 
again ...” 

Three films the then lilted The Blaort 
Q/' Ftxutkensietii. live hirldly-lliled The 
Ctuup on niooii tshuui, and ilic lamely 
tilled 7'be Suorket were announced as 
(lie constituents ol Hummer's 
revolutionary deal witli Columbia 
Pictures. Hatf the lnidget.s for liiesc were 
put up by Columbia in cxchatige for 
worldwide distribution rights. Revenge 
wasn’t Hammer's second excursion into 
tlic Duron’s world: a pilot was made for a 
coiiilniiiiig American television series. 
Tates Qf Trankeustetn. in fanuary 1958. 
German actor Anton DIffring took the 
lead. Poorly received Stateside. It was 
never broadcast, and the prolecled series 
unceremonlou.sly scrapped. 

Oscar Quhak endured considerable 
agonies playing Cyclopean liunclibuck 
Karl. It took three liours in make-up to 
cover one eye entirely witli a tisstic 
compound, only to Hiul that the strain 
pul on the one he coitid use was so great 
It gave him tension headaches 
througitoul the filming. 

The prologue to ilic film daces ilie 
events of Ctuse as taking place in i860, 
establishing a coiillnuing dateline for iltc 
series ot illms. k 






Ik Hound 
Similes 


K enneth Hyman, son of one of Hammer’s US part- 
ners, first took the idea of a run of Sherlock 
Holmes movies - the first to be made in colour - 
to the Brits. Peter Cushing was especially delighted to land 
the role, being an avid collector of the original Strand mag- 
azines - Holmes's initial home - although he was slightly 
concerned when James Carreras presold his portrayal as a 
“sexy Sherlock.” Producer Tony Hinds congratulated 
Cushing on losing weight for the part - only to discover 
that his star was actually recovering fiom a bout of dysen- 
tery contracted in Spain while making the blopic John Paul 
/ones. 

The Dartmoor exteriors were shot at 
Fensham Ponds and Chobham Common. 

Surrey, with further shooting at Bray. 

Problems were encountered in realising 
the monstrous hound; the dog they used 
was something of a gentle pussycat, and 
would lick off his make-up as soon as It 
was applied. It eventually appeared 
wearing a rather feeble mask, but not 
before Hammer had made a cunning but 
doomed effort at tricking the scale of the 
beast. They built a sized-down section of 
moor, covered it with dry ice, used two 
small boys dressed In junior Holmes and 
Henry BaskervUle costumes to double 
for Cushing and Lee - then plonked the 
dog in the middle, hoping to give It a 
gargantuan impression. They failed, the 
unlovely footage destined for the fabled 
cutting- room floor. 

No further Hammer Holmeses 
were made after a lukewarm 
response upon its *A’-rated 
release around Easter 1959. 

Cushing would don the great 
detective’s deerstalker twice 
more, for a 1968 BBC television 
series and lybum's Tfte Masks 
qf Death. Co-star Lee played the 
character, with Terence Fisher 
directing once again, in a little- 
seen 1962 German picture, 

Sherlock Holmes and the Dea<^y 
Necklace. ♦ 
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D r Mortimer seeks the assistaoce of Sherlock Holmes when Sir Charles 
Baskerville is found dead near BaskervUle Hall on Dartmoor. The leg- 
end says that the Baskervilles are cursed with visitations from a spec- 
tral hound, and Mortimer fears for the life of the young heir to the Baskerville 
fortune, Sir Henry. At his hotel, Sir Henry discovers a tarantula in his boot 
and Holmes kills it. 

Holmes's companion Dr Watson travels with Sir Henry to the Hall, where 
they learn chat a vicious convict, Seldon, has escaped from Dartmoor prison 
and is loose in the area. Mrs Barrymore, Sir Henry's housekeeper, is in fact 
Seldon’s sister, and has secretly been sending him food and clothes. When the 
convict Is discovered dead on the moor, attacked by the hound, he is wearing 
an old suit of Sir Henry’s. Holmes is secretly in contact with Seldon, and Finds 
out that some awful sacrificial rite is being carried out on the moor. A farmer 
called Stapleton and his daughter are in truth illegitimate descendants of the 
Baskerville line - the hound is, in reality, a dog they have hidden in an aban- 
doned mine. The huge animal is starved to keep it savage. 

Holmes exposes their 
plan to kill Sir Henry 
and take the fortune for 
themselves. Stapleton is 
killed by the hound and 
his daughter perishes in 
the quicksand of the 
Grimpen Mire. 














NMmmy 

I n Egypt, 1895, Stephen Banning discovered the sealed tomb of the Princess 
I Aoanka while on an expedition witii his son John and his brother Joseph . Inside 
"L Att' t™l>, Banning revived a Mummy, which attacked him. driving him mad. 
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n Egypt, 1895, Stephen Banning discovered the sealed tomb of the Princess 
Aoanka while on an expedition witii his son John and his brother Joseph . Inside 
the tomb. Banning revived a Mummy, which attacked him, driving him mad. 

Four years later. Banning is confined to an asylum in England. He regains bis san- 
ity long enough to warn his son about the Mummy, which he believes is coming to kill 
him. Near the asylum, two labourers are transporting a large crate for an Egyptian. 
They lose their cargo which falls into in a swamp. Under the command of the Egyptian, 
Mehemet Bey, the Mnmmy rises from the swamp, and is ordered to seek out and kill 
those that desecrated Ananka's tomb. The Mummy smashes into Stephen Banning's 
padded ceil and strangles him. 

Later, John Banning explains to Joseph Whemple how the High Priest Kharis loved 
Ananka, and attempted to revive her when she died with the words from the Scroll of 
Life. He was caught, and for this sacrilege bis tongue was cut out and he was burled 
alive. 

Kharis breaks into Banning’s house, kills Whemple and leaves. John discovers that 
his wife Isobel bears a striking resemblance to Ananka. When Kharis returns to 
Banning’s house, Isobel commands him to leave. A guard of armed villagers and 
policemen is placed on Banning’s house, but Kharis and Mehemet Bey still manage to 
enter. The Egyptian orders Kharis to kill Isobel but he cannot, and kills Mehemet Bey 
Instead. The Mummy then takes Isobel In his arms and heads for the swamp, bat she 
is able to command him to release her. The villagers close In and, as John watches. 
Kharis sinks without trace into the swamp. 


’om from the tomb to TERRIFY THE WORLD! It WALKS THROUGH 
STEEL like a ghost! it SNAPS MEN'S SPINES like matchstickst'’ 

claimed the characteristically overstated posters for Hammer’s first 

foray into Egyptology. Peter Cushing took up the unofnclal role of advertising 
standards authority after seeing the accompanying painting which depicted a 
torch beam shining clear through the monster’s bandaged body — a scene which 
didn't appear anywhere in the script - and persuaded Terence Fisher to let him 
run a harpoon through Lee at one point. 

The script takes pronounced liberties with historical fact. Reference is made to 
the "Great God Kamak” - actually a place name; and the inscription "HAL 
YISIRK MIN KABRA MISR ETWAPA” - "He who defiles the graves of Egypt dies" 
- Is more Martian than Egyptian. 

Perhaps better viewed now as a forerunner of Halloween and the rest of the 
•slasher’ sub-genre. The Mumn\y continued the Hammer tradition of re-shooting 
bloody or risque scenes for more liberal-minded markets. Here, the slave girls 
were covered-up in Britain, but topless overseas - as was The Curse qf 
Frankenstein star Hazel Court In that year's thriller. The Man Who Could Cheat 
Death. + 


'PETER CUSHING CHRISTOPHER LEE YVONNE FURNEAUX 

.MIIKfUtlSK-IHS 
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JYansylvama - land of dark forests, dread mountains and black 
unfothomed lakes, still the home of magic and devilry as the nineteenth 
century draws to its close. Count Dracula, monarch of all vampires, is 
dead, but his disciples live on to spread the cult and corrupt the world . . . 

M arianne Danielle is on her way to the Lang Academy, a girl's finishing 

school at Badstein, where she is to be a teacher. When she is abandoned by 
her coachman, she is invited to Chateau Meinster by the elderly Baroness. 
She discovers the young Baron is kept prisoner at the castle and frees him. not 
knowing that the handsome man is in fact a vampire. Marianne escapes from the 
castle and flees through the woods. She is discovered by Dr Van Helsing, a colleague 
of Herr Lang, who accompanies her to the school and puts her in the care of another 
student teacher. Van Helsing goes to Chateau Meinster. where he discovers the 
Baroness has become a vampire, infected by her son. The doctor ends her life with a 
stake. 

Meanwhile, Baron Meinster arrives at the academy and asks Herr Lang for 
permission to marry Marianne. Returning from the Chateau. Van Helsing meets 
Dr Tobler, who is attending the sudden death of a teacher at the Academy - she was 
found dead with puncture marks on her neck. The dead girl, Gina, is put in a locked 
coffin in the stables. At night, Gina rises from her coffin and takes Marianne to an 
old mill where Meinster is waiting. Van Helsing tracks Meinster to the mill, where he 
splashes the Baron with holy water, 
scarring him. A fire is started in 
the struggle and as the Baron 
staggers out of the mill he is 
caught In the cross-shaped shadow 
of the sails, and destroyed. 

T he original script. 

entitled Disciples qf 
Dracula, has a 
markedly dlfTerent climax 
to that eventually shot. Van Helsing is in the windmill, having 
cauterised Meinster’s bite, when the Baron appears with Marianne. 
Whisking Marianne inside a magic pentacle he's drawn on the 
ground. Van Helsing makes the following invocation; “I indict you. 
Baron Meinster. by the very code of your own loathsome sect. You 
have flouted even the evil laws of darkness. You have taken the 
blood of your mother. You have taken the blood of this girl, yet 
permitted her to live to satisfy your desires. This is forbidden 
among the undead ... I demand the penaltyl Creatures of the 
night, I summon you from your grave, from the necropolis of the 
undead, from the depths of darkness itself. Come, give justice to 
your code. Destroy this evil beingt” . . . whereupon a huge cloud of 
vampire bats appears, smothering the hapless Meinster. Aborted 
quite late in the day for practical reasons - and perhaps thankfully, 
given the obvious wires that support the single bat seen in the film 
- a similar ending was used four years later, in Kiss qf the 
Vampire. 

David Peel makes an effective surrogate Count. He gave up acting 
shortly afterwards, becoming an art dealer. + 


*‘*111 'the privacy of 
a skirls’ school he 
sough-t his prey — 
turning innocent 
beau-ty into a thing 
of unspeahable 
horror! ” 
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T he austere scientist Dr jekyll 
has developed a personality- 
changing drug - although he is 
warned by his friend Litauer that he 
is entering dangerous territory and 
neglecting his wife Kitty. Suspicious 
that Kitty is having an affair, driven 
by jealousy and scientific curiosity, 
jekyll injects himself with the serum. 

The eideriy jekyli is transformed into 
(he young, handsome but vicious Mr 
Hyde, and takes up with Maria, a 
snake dancer at an extravagant night- 
club called The Sphinx. Discovering 
Kitty with his best friend Paul Allen 
together at the club. Hyde plans a 

terrible revenge. He kills Paul with Maria's snake, then rapes Kitty, who falls through a glass roof to her death. Hyde then kills Maria and an innocent 
passer-by. 

Finally. Hyde fakes jekyll's suicide and pretending to be a friends of the family, convincing the police that jekyll went mad and committed the 
murders. At the inquest, jekyll's personality reasserts itself, and the real facts of the case are finally revealed. 
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stablished playwright Wolf Mankowitz received double 
the usual rate for his elaborate reworking of Robert 
Louis Stevenson’s Doctor and Mister ffyde\ the 

gimmick being that Mr Hyde's the handsome one. 

Hopes were evidently high for the production. Born in 1924. 
Mankowitz - a world authority on Wedgwood porcelain - was 


belter known as the author of the successful 1954 play The 
Bespoke Overcoat. 1950 saw him branch out into 
scrccnwriting. with the script of Willis Hall’s war drama The 
Long and the Short and the Tall. Seven years later, he penned 
the controversial James Bond adaptation. Casino Royate. The 
composer of The 7\vo Faces .... Monty Norman, is similarly 
best known for his Bond contribution - the score of Dr 
No. He's usually credited with writing the famous 007 
‘dang-dlddle-dang-dang’ theme; John Barry's, in point 
of fact. For Hammer. Norman created a fast waltz 
theme to drive along the film. Intercut with tumul- 
tuous low brass thundering as Hyde takes over. 
Terence Fisher had his doubts about the movie - an 
“exercise in evil,” as he called It. “Hyde Is a complete 
brute from beginning to end. There's no redeeming 
feature in him . . . when he finally had an excuse to 
kill Jekyll’s wife, he was delighted ...” 

October i960 saw the Him die a death as it opened. 
Changing the name twice for American consumption - 
to House qf Fright and /etylt’s itifemo - didn't help 
matters much. + 
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A mute serving girl in the court of the Marques of Santa Vera is imprisoned when she 
rejects his advances, then raped by a mad beggar. The girl escapes, killing the 
Marques. She is later found by Don Alfredo Cortello and taken back to his home. 

The girl's child is born on the 25tb of December - for an unwanted child to be born on the day 
of the Lord's birth is considered an insult to heaven. 

Years pass. The boy Leon grows up, troubled by dreams of drinking blood and running with 
the wolves. The local farmer’s sheep are found savaged, as if by a wolf. A priest explains to 
Don Alfredo that an evil spirit has taken possession of Leon. The animal nature is brought 
out by vice and greed, especially in the cycle of the full moon. The evil can be reversed if Leon is treated with love. 

In Don Alfredo's care, Leon grows to manhood. He leaves home, and gains a job in a vineyard where he falls in love with Christina, the 
manager's daughter. Soon after he arrives, Leon gets drunk and spends the night at a bordello. Transforming into a savage werewolf, he kills 
two men. Don Alfredo finds hira the next day in his old bed. Leon returns to the vineyard, where Christina's love keeps him from becoming a 
wolf for a second night. However, the police arrive and arrest Leon for murder, throwing him in jail. By the light of the moon. Leon again 
transforms and breaks out of the jail, escaping through the town across the rooftops. 

Don Alfredo corners Leon in a belltower, and ends his son’s life with a silver bullet. 
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ammer lore claims that this 
■ ■ third cinema version of 

JL. .M. Gaston Leroux's classic 
tragedy (‘‘Nothing more or less than 
a love story” - TCieiice Fisher) was 
originally slated to slur Hollywood 
legend Cary Grant, and the script 
doctored at his request. A knife- 
wielding dwarf (perhaps influencing 
Nic Roeg's Don't Look Now") was 
therefore assigned to despatch 
various tinforliinaiesi legends don't 
get their hands bloodied. 

* Grant backed out, and was 
neplaccd by Herbert Loin* The opera 
house in the movie was Clh; historic 
Wimbledon i hoattv In South 
l..ondon, and the opera Itself was a 
St loan pastiche, especially com- 
posed by Ed Astley. The Phantom‘s 
mask iviis a makeshift Koy Ashton 
ircationt a professional mask-oRakcr 
was tounti, but none of the designs 
were deemed acceptable. Shooting 
day came, arid Ashton was asked to 
manufacture the plec-e on the spot 
using anything that came to hand. 
“I got a piece of rag, some tape, bits 
of string and rubbsr and in about 
ftve minutes I had a mask.” The pro 
ducers said that this was what 
they‘d wanted all along . . . 

The film was a notorious box- 
ofllce flop, Mnltfiig director Fisher's 
career, when the US islevisiou net 
works took it up. it suffered the 
humiliation of additional American 
shot exposition scenes of a police 
investigation being crudely cut into 
Fisher's piece. "The Phantom wasn‘l 
siifllciently motivated.” said Fisher 
iater. . . how can he love a girl he 
doesn't know and has hardly seen at 
all? What he loves Is her voice . . . 
and she understands that, but that's 
hardly true love, ch?'* “k 


L ondon, November 1900. At the 
opening night of Lord Ambrose 
D'Arcy's opera ‘St loan', a hanged 
body falls through the scenery. The lead 
singer leaves and the theatre Is closed. 

At the auditions for the new lead, 
producer Harry Hunter discovers 
Christine Charles, a beautiful girl with an 
exquisite voice. D'Arcy attempts to 
seduce Christine, but Harry rescues her. 

They return to the theatre where a rat- 
catcher is stabbed by a dwarf and a 
siuislcr masked figure appears to 
Christine. l.ater, Christine Is kidnapped by 
the dwarf and taken to an underground 
lair, where the masked figure Is playing 
the organ. The Phantom tells Christine 
that he will make her the greatest opera 
singer the world has ever known. 

Attempting to discover (he identity of the 
Phantom, Harry follows a sewer from ihe 
river which leads to the underground bide 
out. He has discovered that the Phaniom is 
Professor Petrie, a mu sic laa chcr who 
disappeared af(c^|||Pliprliiiers. Petrie 
describes how D'^Pf^^ghuhls music for a 
pitta^cr^Jhen publistKit Ondec his own 
name.*Petrie burned ihctouslc at the 
primer's, but was Al^lheg with nitric acid. 
He reveals that hem but begs that 
Christine allow him to teach her. As 'St lodOi; 
opens again. witli|)uisiiiie as the star, Petrie 
cotiUonts D’Arcy, wfio lijis pff the Phantom's 
mask. The opera is a success, but at the 
finale the dwarf gets caught In the 
chandelier. Petrie lumps onto the stage and 
throws Christine clear, but the cliuudcllcr 
falls, killing (he great composer. 
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1 792. Captain Collier and his Excise Men arrive in the vil- 
lage of Dymchurch on Romney Marsh to put down smug- 
gling, despite the insistences of the Vicar, the benign Dr 
Blyss, that they are not needed. One of Collier's men, a mute 
mulatto, seems to have a deep hatred of Dr Blyss - the mulatto 
was tortured and marooned years ago by Captain Nathaniel 
Clegg, a notorious pirate now buried in the village. 

The locals behave suspiciously • everyone from the Squire 
and his son Harry to the coffin-maker Mr Mipps. Collier’s 
informant Tom Ketch sees the 'Marsh Phantoms', glowing 
skeletons riding spectral horses across the marshlands, and 
dies of fright, while Collier and his men ride out onto the 
marshes to investigate, Blyss organises a pick-up of 
contraband liquor in the hearses from Mipps’s parlour - the 
phantoms were merely the smugglers in luminous costumes. 
Disguised as a scarecrow, Harry keeps lookout for the gang but 
he is wounded by Collier. Blyss, realising that Collier is near 
discovering the truth, persuades Harry to escape with his 
fiancee Imogene. who has recently discovered that she is 
Captain Clegg's daughter. Collier digs up Clegg's coffin, and 
finds it empty - Dr Blyss is Captain Clegg. The mulatto attacks 
and kills Clegg, and Mipps places him in the grave that he has 
so long eluded. 

A remake or George Arliss's last film. 

1937's Dr and based on that same 
Russell Thorndike novel. Captain 
Clegg was shot on location in the picturesque 
village of Denham in Buckinghamshire. Despite 
the mild *A’ rating assigned to this tale of 
smuggling and derring-do. Hammer’s gory 
reputation coloured the MFB review blood-red: 
"... the obsession with injury, degradation and 
death more dispiriting than ever." They were 
rather less critical of Disney's anodyne version. 

Dr Alias the Scarecrow, starring a 
fresh-faced Patrick McGoohan. It was released 
but one summer later. ♦ 
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tartlng life as Dracula 3, Kiss qfthe Vampire was shot at 
Bray and on location in Black Park. Buckinghamshire, 
towards summer's end, 1962. Australian Don Sharp got his 
first fully-fiedged feature to direct, and elected to give the piece a 
decadent, baroque feel by casting mostly classically-trained 
actors: Hammer were supportive of this move, keen to break their 
dependence on Cushing and Lee's pulling- power. 

Feeling confident that they could now pull off the ending 
planned for The Brides tgf Dracuta, Les Bowie's effects team 
created the swarm of bats using rubber Woolworths toys hung 
from squares of chicken wire, with individual puppets operated 
through rods. The long shot of bats swarming around the castle 
tower was an animation over a matte of the castle model. 

Producer 'T\3ny Hinds had apparently wanted to rig up model bats 
to swoop down upon unsuspecting cinema punters as a promotional gimmick; they never got around to it, but this line of 
thinking may have had more than a little to do with Hammer’s eventual choice of director for their next feature . . . 

First seen In December 19b2. Kiss qfthe Vampire (aka Kiss qfEvil) didn't gel a full British release until early 1964; the distrib- 
utors were apparently worried about the climax’s similarity to that of Hitchcock’s contemporaneous The Birds. + 
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I ewiyweds Gerald and Marianne 
I Harcourt are driving through 
\ Bavaria when their car runs 
out of petrol, and they are forced to 
stay at a small hotel. 

Doctor Ravna, a local nobleman, 
invites the Harcourts to dinner at his 
chateau with his children Carl and 
Sabena. That evening Ravna enchants 
Marianne with seductive music on the 
piano, until Gerald ‘breaks the spell’ 
and they return to the hotel, where 
they encounter the gruff Professor 
Zimmer. Ravna invites the couple back for a party, but Zimmer warns them “in 
God’s name”, to be careful. The elegance of Ravna’s ball is a ruse to trap Marianne 
and initiate her into a vampire cult. 

Gerald succeeds in escaping and goes to Professor Zimmer, who tells him about 
(he vampires. Zimmer's own daughter was taken by the cult, and corrupted by 
Ravna. Gerald returns to the chateau, where he is able to rescue Marianne, but she 
is still in the vampires' power and he knows he must destroy Ravna to release her. 
Zimmer uses an ancient ceremony he has discovered In a medieval manuscript, the 
‘Corpus Diabolo Levitum', to force the evil to destroy itself. As the Professor 
completes a complicated incantation, a swarm of bats descends on Ravna and his 
disciples, killing them. Marianne is freed and the curse is lifted. 
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by I.B. Priestley 
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A merican Tom Penderel travels to England to visit his friend 
Casper Femm. He arrives at Femm Manor to discover that 
Casper is dead, but he is given a sinister welcome by the 
assembled Femm family - Casper's twin brother lasper, who hourly 
expects to follow his brother to the grave, his mother Agatha, Uncle 
Roderick, who is dedicated to his gun collection, and Uncle Potiphar, 
who is busily building an ark in anticipation of the next deluge. 

There are two cousins - the sweet Cecily and the vampish Morgana, 
and Morgana’s homicidally puritanical Father Morgan. All are forced 
by the terms of an ancestor’s will to live in the house together or 
forfeit their share of the family fortune. 

it is revealed that Tom is a descendant of an American branch of 
the family and he is forced to stay on, despite several attacks on his 
life, lasper and Roderick are killed, and Agatha is stabbed with her 
own knitting needles. The murderer is Cecily, a pyromaniac who plans 
to blow up the whole Manor. Tom foils her plan and Cecily is blown 
up herself. 

iij cannoL chink of anything more loaded with com- 
I merclal possibilities than a marriage between the 
JLchill and chatter schools of Hammer and BUI 
Castle," wrote lames Carreras in 1962 of 77ie Old Dark 
House. He was wrong. 

J.B. Priestley's 1927 novel Benighted - reputedly written 
for fun between long sessions on a more highbrow effort - 
had previously formed the basis for Universal's 1932 Karloff 
classic. Carreras’s reckoning was sound — hiring US gimmick 
king william Castle to direct a remake, the maverick schlock 
auteur of The House on Haunted Hill anA The TIngler. the 
man who dreamed up promotional }apes like wiring up 
cinema seats to give a low-level electric shock, for example, 
during suspenseful moments in the latter - surely couldn't 
fall when given a Cried and tested piece to work from . . . 

Robert Moricy. the grand old man of the theatre, took the 
tynchpln role of Roderick Femm. leader of the household, 
and was reunited with longtime acting compadre Peter Bull 
as Casper. In her 1979 biography. Larger Than Life, wife 
Margaret remembered Morley bribing Bull for better lines on 
the production: "‘I hate my line.’ he would say to Bull over 
the smoked salmon. ‘Give me your line.’ As often as not he 
got It." 

The final print first found an audience in April 1963. 
Sultry starlet Fenella Fielding managed to work the 
comedy/horror sub-genre rather more successfuUy in I966's 
Cany On Screaming, the same year that this overlooked 
film finally gained a general British release. + 




O n the promenade at Weymouth, an American visitor, Simon Welis, picks up a young giri, joanie, who is a decoy 
for her brother King's motorbike gaug. They beat up and rob Simon, who is helped by scientist Bernard and his 
sculptress girlfriend Freya. later, Simon meets )oanie again and she escapes from King with Simon in a boat. 

She takes him to her hiding place, which is Freya's ciifftop studio, near a barbed wire enclosure surrounding Bernard's 
top secret scientific project. King follows with his black-leather-clad gang. In the ensuing fight, loanie, Simon and King 
himself fall into the sea. 

They are rescued by a group of strange children. This is Bernard's sinister project - the children live in a cave at the 
foot of the cliff, sealed off from the world and taught by Bernard and his staff via giant television screens. King is 
hostile, but Simon and joanie want to help the children escape. At the last moment, they realise the children are 
radioactive - born of parents accidentally exposed to radiation. Bernard plans that the children could survive a nuclear 
holocaust and form a future society. King, escaping in a car, is pursued by helicopters and plunges over a cliff. Simon 
and joanie drift out to sea in a boat, knowing that they will die of radiation poisoning. Bernard shoots Freya when she 
threatens to expose the project, and the children are once more sealed in their cave. 

I n 1955, Joseph Losey directed a 29-minuie Hammer 
short. A Man on the Beach. Invited to helm an 
adaptation of an H.E. Lawrence novel. The 
Children qf Light, he soon threw out an unsuitable 
script by Ben Barzman in favour of Evan Jones's 
screenplay, which retained only the scantest 
detail from the original text. Attracted by the 
book’s apocalyptic title and anti-nuclear 
sensibilities, Losey had wanted to call the Him 
The Brink, attempted a compromise with The 
Abyss, but was saddled with the eventual title 
by the studio. 

Portland Bill and Weymouth, Dorset, were 
selected as the two main locations. One 
scene, where a car runs through a bridge and 
into the sea, nearly went tragically wrong 
when the car turned over, hit the mud in the 
bay, and only just avoided being dragged 
out to sea by the strong currents. 

A difficult film. The Damned was 
unenthusiastically met by Hammer, shelved 
for nearly two years in the UK and cut to 87 
minutes. Another two years passed and a 
further ten minutes were removed before it 
was granted a US release. Nevertheless, The 
Damned won top prize at 'Trieste in one of 
the earliest science- fiction festivals. 

Films <S? Filming claimed it was 
"... one of the most important — 
films of the year, even, perhaps 
the 60s." 

Losey went on to direct 
films as varied as The 
Servant, ModesQ' Blaise and 
The Go-Between. ♦ 
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I gypt. 1900. When her archaeologist father is murdered after discovering an untouched 
tomb. Annette Dubois returns to London with the other members of the archaeological 
^expedition, including American financier, King, who plans a spectacular display of 

reulM IBI M I On the ship back to England. Annette meets Adam Beauchamp who insists that she lodge 

IjWWl IIMI Inwl I AmI with him in London. At King's exhibition. Annette explains to Adam the legend of the twin 

irwIBI vMtW BIvBW — ^ sons of Pharoah Rameses Vlll. One, Ra. dedicated his life to the search for immortality. His 

' ' * ' brother, Be, sent assassins to kill Ra, but a medallion containing the secret of raising the 

dead was lost. Annette has this medallion - it was a gift from her father. The medallion is 
subsequently stolen and soon afterwards the Mummy of Ra, centrepiece of King's exhibition, 
is brought to life and begins murdering all 
those who disturbed the tomb. The police set a trap for the mummy, but it is too strong for their net. bone, 

Adam reveals to Annette that he is Ra's brother - cursed by his father to everlasting life - and only death at the hal'f banriagpe • • . 
hands of Ra can release him. Adam revived the mummy. 3II bloodcurdling 

The police arrive, but Adam and Ra escape into the sewers. Adam tells Ra to kill Annette, but the Mummy turns terror* ** 

on his brother instead, drowning him. The Mummy is crushed in the collapsing sewer. 
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amtner’s second cxcavacton of the Luxor tombs went 
ahead at Hastcr I<->e>4. .sans ChrLslopher Lee. Their new 
Mummy, Dickie Owen, was (houghl rather gaunt and 
slim, so prosilielic templets and checks were built up over Ills 
face. Rag.s bound with latex .strips were wound over liis body, 
and a flexible Hup put in place to enable the actor to move his 
eyelids. 

While filming the ciiniax of the picture set in a crtimblliig 
network ol sewers. Owen roll Into the water and had to be 


pliyslcally cut out of his costume lest he came to any harm. The 
MFB was impressed by these closing scenes: . the sewer » *^*^2 

finale has a moderate grandeur thanks partly to the outsize *V 
absurdity ofTference Morgan's admission that he is several *‘'’*'*^ 

thousand years old. Admittedly he looks travel -worii, but not 
that much." • 

When It played as a double-hill with The Gorgon in the States. 
blackstamps of no redeemable value - were given free to the 
first lO.OCX) paying punters willing to sample Hammer’s wares. ^ 

M 






T erence MsbOThad broken his leg, and was therefore unable to direct his 

planned vaiid Frankenstein. Former director of photography Freddie Francis 
stepped in to jielm his nrsi feature for the company. He was unimpressed by 
Lee's portrayal: *‘I don't think he was big enough." This time, the Creature would 
be dilTerent. Make-up supremo Roy Ashton was asked to design the Creature as an 
“ . . . assembly of hands aSfflDngers and bits ... a sewn-up cranium with a brain 
thrown in . . . the produceri^ally wanted it to look as if it had been made up of 
corpses from the ^aveyard.'’ Ashton made over one hundred and fifty dlfTerent 
design sketches. When Universal surrendered the rights to their Monster's distic- 
Uve look. Hammer settled for 'Boris KarlofT as played by a wrestler; Big Daddy 
after a long night ia fesualty- 

The finlslted pictug wa^'t one of Francis’s favourites (“ . . . more or less 'Here 
is the mooater. Iierc^s theBmd lab and away we go,' so to speak”). The movie’s 
mese-en-scene was tfngieamut for criticism by one reviewer upon its first screen- 
ing in April 19&4: . a Bavrian village so stagy that the villagers rhubarbing 

away into their Oldk ^ermaa beermugs seem almost real by comparison." -f 
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n the run from the authorities for his crimes, 
Baron Frankenstein works in secret using the 
electrical power of a watermill to revive a basic 
arrangement of limbs and organs. He is disturbed by a 
priest, who smashes the equipment and denounces 
Frankenstein's work as blasphemous. 

Frankenstein returns to his chateau, now a looted 
ruin, although in the cellar the laboratory equipment 
remains Intact. Frankenstein sets off for nearby 
Karlstaad, where he denounces those who have stolen 
his possessions - the Burgomaster and the Chief of 
Police - but narrowly escapes arrest. 

With his assistant Hans, Frankenstein flees into the 
mountains, where he discovers, frozen in the ice, his 
original Creature - "a hotpotch of half-formed ideas in a 
half-formed body.” The Creature is carried back to the 
laboratory, and brought back to life, but the brain is 
damaged. Frankenstein employs the hypnotist 
‘Professor' Zoltan to awaken the brain, but the 
Zollan takes control of the Creature, and sends It into 
(be village, firstly to steal gold, and then to kill the 
Burgomaster. 

The villagers form a lynching party to go after 
Frankenstein. Zolian orders the creature to kill 
Frankenstein, but the Baron repels it with fire, and 
Zoitan is killed. The Creature becomes drunk on brandy 
and consumes an agonising dose of chloroform, then 
runs amuck, destroying the laboratory equipment and 
starling a fire. As the villagers watch, the fire consumes 
the chateau, seemingly taking Frankenstein and his 
Creature with it — 
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W hen his son Bruno dies under mysterious 
circumstances, Professor Heltz comes to 
the Trausyivanlan vlliage of Vandorf, and 
is met with secrecy and hostility. This death was not 
the first. 

Helu Is drawn to the nearby Castle Borskl, where 
he sees a terrifying creature which turns him slowly 
to stone. He is able to write a last letter to his 
younger son Paul, telling him what he has seen. Paul 
arrives, and soon falls in love with the beautiful 
Carla Hoffman, assistant to Doctor Namaroff at the 
Vandorf Medical Institution. Heliz's letter says that 
Castle Borski is inhabited by Magaera. last of the 
Gorgons. Paul goes to the castle and catches sight of 
the creature's reflection, but It does not kill him. 

The eminent Professor Meister arrives from Liepzig 
and begins an InvesUpiion. Namaroff is hiding 
records that reveal Carla suffers from memory losses 
which coincide with attacks by the Gorgon. Paul 
refuses to believe that Carla is responsible, and asks 
her to leave with bim.^he agrees, but instead of 
travelling to Liepzig, she returns to Castle Borskl. 
Namaroff Is waiting with a sword - Paul fights him to 
protect Carla, but ultimately they both see the full 
gaze of the Gorgon. Professor Meister takes 
Namaroff's sword and cuts off the Gorgon's head. In 
death, the Gorgon's features transform back to those 
of the tragic Carla. 


J ohn Cilllng radically resiruciured 
1. Llewellyn Devine's treatment of 
the Medusa myth when prepar- 
ing his screenplay. Beyond cosmetic 
changes such as the simplifying of 
place names - Devine’s town of 
‘VlllandandorP to Cllling's ‘Vandorr, 
for example - he completely refigged 
the projected climax; In Devine’s ver- 
sion. we’d never have seen the 
Gorgon’s despatching. The bleak 
finals Cllling wrote kills the hero, 
heroine and the man of science, a 
total break with horror convention. 

Actress Barbara Shelley was keen 
to wear a headpiece containing hun- 
dreds of live grass snakes: . . half 
the audience wouldn’t even see the 
face with all the snakes whipping 
around. They would see the snakes 
and dive under the seat and we 
would have had t/ie classic gothic 
horror film of all time." Sadly, It was 
not to be. Producer Anthony Nelson 
Keys passed over Shelley's sugges- 
tion for reasons of time, but deferred 
in the actress’s favour after the film 
had been edited. They eventually 
even used a dlfTerenl actress for 
Siteiiey's dark twin; Prudence 
Hyman, wearing a 5yd Pearson 
designed head dress iliat used 
rubber vipers on remote-controlled 
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1 /alesilne. 1918. Celebrating the end of the war with his friend 
Holly and his batman job, (he handsome Leo Vincey meets a 
A. girl called Ustane. He is taken to an opulent suite, where he 
meets Ayesha, a beauiifu! woman who promises him power and 
riches if he will come with her Into the mountains. Ayesha gives 
him a map and a ring. Holly Identifies the ring as being Egyptian, 
and two thousand years old. The map Is the key to (he lost city of 
Kuma - Holly, Leo and job set out into the desert for the .Mountains 
of the Moon. Ustane, who has fallen In love with Leo, follows, 
leading them to the village of the Amahaggers, whose chief is her 
father Haumeid. They are slaves of Ayesha, ‘She Who Must Be 
Obeyed’ - Queen of Kuma. and are about to sacrifice Leo when 
Blllall, High Priest to Ayesha, Intervenes. 

Leo is brought before Ayesha, who explains that she is more 
than two thousand years old. Leo is the reincarnation of 
Kllllkrates, whom Ayesha murdered out of jealousy centuries ago. 
At first horrified by the Queen's barbarity, Leo succumbs and 
agrees to follow Ayesha into the flame of eternal youth, which only 
appears at a certain time - decreed by planetary conjunctions. 
After slaying Billali, who tries to enter the flame for himself. 
Ayesha takes Leo’s hand and they bathe in the blue fire. But the 
flame cannot be entered twice, and Ayesha crumbles into hideous 
old age, then to ashes. 

Leo is doomed to wait for the flame to return and release him 
from lonely immorraliiy. 
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■ t will be iho biggest picture we’ve ever made - it will have 
I spcciaclc. colour, 'scope, and one of the most horrifically 
-A. exciting climaxes since the disintegration of Dracula became 
a world talking point five years ago," wrote Hammer head James 
Carreras In 1963. 

America's KKO Pictures were the first to film H. Rider Haggard’s 
classic novel of 1887. Featui ing Randolph Scott and Helen Gahagan, 
it opened In 1935 to some acclaim. 

With £240,000 to spend on their epic. Hammer signed up one-time 
Bond girl Ursula Andress for the lead. Director Robert Day would find 
working with the still fairly Inexperienced Andress "tough going." 
‘I'hc crew decamped to Eilat and the Negev Desert in Southern Israel, 
which doubled as the African plain Ha gg ard named ‘The Mountains of 
the Moon.’ Shooting was not without its dangers. John Richardson, 
playing Leo Vlncey. contracted a form of dysentery. Bernard Cribbins, 
as Job, caught the full force of a smalj explosive charge detonating 
unexpectedly beneath his deniei'ex the special effects man who went 
to check the rogue charges blew his own right hand off. 

Released in February 1965. David T. Chantler’s screenplay has 
attracted some criticism from Haggard purists, disappointed at his 
omission of the book's Cambridge opening. ^ 
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A O Eoglish party are on holiday in the 
Carpathian mountains - Charles Kent and his 
wife Diana, his brother Alan and his wife 
Helen. They meet the bluff Father Sandor, Abbot of 
Kieinberg, who warns them not to travel to their 
intended destination of Carlsbad. The Kents continue 
regardless, but are left in the forest by their coachman. 
They are soon met by a mysterious black coach which 
takes them to a castle inhabited by Klove, a sinister 
factotem. He offers the travellers the hospitality of the 
castle, which belongs to his master, Count Dracula. 
That night, Klove murders Alan and uses his blood to 
revive Dracula. The Count soon attacks Helen. 

Diana and Charles attempt to leave, but they must 
first escape Dracula and his new vampiric disciple, 
Helen. Dracula wants Diana as his prey - he will even 
follow her back to England. 

Diana and Charles flee to Kieinberg Abbey and 
Father Sandor, but Klove follows with coffins 
containing Dracula and Helen. Helen is caught 
in the stables and staked by Father Sandor, but 
Dracula flees back to bis castie with Diana his 
prisoner. On the frozen moat of the castle, 
Charles confronts Dracula. Father Sandor realis- 
es that ciear running water, symbolising purity, 
will kill the vampire. He Hres his gun at 
^ the ice and Dracula falls into the 

water, dead once more — 



T he script for Che first true sequel to Dracula 

proved too much for the faint hearts of the BBFC. in a 
memo dated I9th March 1965 they expressed reservations, 

“on grounds of disgust”, concerning Che decapitation planned for the 
hapless Alan which would revive the Count. “A religious ritual,” 
protested Terence Fisher later; Hammer were beaten down to a 
throat-slit off-camera. They baulked also at the suggestion that 
Dracula would en|oy throttling Charles, and wailed that the 
“. . . eating of live Hies is a gratuitous piece of nastiness.” 

Helen's staking in Scene 222 elicited this 
statement of policy; “We have 
always taken the line that we 
should not see stakes actually 
going into vampires.” 

Someone in Soho Square 
evidently wasn't paying 
much attention when 
viewing The Brides qf 
Dracula five years earlier. 

Sadly, it remains 
unknown what was 
intended for Scenes 242 
and 243. Quoth a censor - 
thought to be one F.N. 

Crofts - “These scenes are 
sadistic and quite 
disgusting, and should be 
entirely removed.” 

Plastered boards covered with a 
salt solution gave the impression 
of the frozen moat In which 
Dracula would meet his doom. 

More effects were shot at Che Anvil 
Theatre, Beaconsfleld, on 25th |une 
1965. Requirements included a 
hundredweight of gravel, six turves 
of pampas grass, a long horsewhip, 
a strip of sailcloth and, of course, a 
coffin. 

Opening in September 1965, 
the film would take £397,000 at the 
box office over the next two years. 

In Che Far East its title, 
prosaically translated, became The 
Blooe(y Scream qf Dracula. + 




MN-M MAD MONK CHRISTOPHER LEE 


BARSARA SHELLEY - RICHARD PASCO FRARCIS MAnHEWS - SUZAK FARMER 
DINSDAEEIARDER.RENEEASHERSON SXSS'SSSZSZ'—— 


Ti 


he monk Rasputin visits an inn where 
he cures the innkeeper's wife of a 
fever by drawing the sickness into his 
bands. Celebrating afterwards, Rasputin 
seduces the innkeeper’s daughter and cuts 
off her suitor's hand in a Tight. He is brought 
before the Abbot of his order, but will not 
apologise and leaves the monastery to travel 
to St Petersburg. 

After winning a drinking match with a 
drunken Dr Boris Zargo in the Cafe Tzigane. 

Rasputin starts dancing. Sonia, handmaiden 
to the Tsarina, has come to the cafe with her 
friends Ivan, Peter and Vanessa looking for 
excitement. Sonia laughs at Rasputin’s 
antics - she says she will come to him and 
apologise. The next day, Sonia is drawn to 
seek out Rasputin in Dr Zargo's rooms. The 
monk makes love to her and hypnotises her 
into causing the Tsarina’s son to have an accident. Still under Rasputin’s hypnosis, 
Sonia tells the Tsarina to call for the monk, who miraculously cures the Tsarevitch. 
Overjoyed, the Tsarina sets Rasputin up with his own practice outside the city. 

Zargo grows uneasy at the sway the monk holds over the court, and after Rasputin 
has driven Sonia to commit suicide, plots with Peter and Ivan to kill him. Peter is 
fatally injured in a fight and scarred with acid, but Ivan lures Rasputin to his apart- 
ment, where he gives him poisoned chocolates, shoots him and finally pushes him to 
his death from a window. 
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sing many of the same sets as Dracuta - I*rince qf Darkness 
(Dracula's castle became the Russian winter Palace, for exam- 
ple) this was an entirely new version of the story previously told 
in the 1932 MCM picture Rasputin and Che Empress, also known as Raspucin the Mad Monk in the UK- Starring all three mem- 
bers of the Barrymore dynasty, the earlier film had run into considerable difficulties because several of the characters portrayed 
in the picture were still alive, and therefore able to sue. Prince Yousoupoff had been awarded $lm after confessing to the murder 
of Rasputin but successfully refuted the claim that his wife was raped. Keen to avoid any such repetition, Yousoupoff was 
renamed Kesilov by Hammer. 

Barbara Shelley recalls Christopher Lee's mesmeric presence during filming: "... the atmosphere on set was such that when 
he finished, half the people on the set were in a hypnotic trance." Francis Matthews, playing Kesilov. was disappointed on see- 
ing the completed movie that his five-minute long fight scene with Lee had been brutally trimmed to next-to-nothing. It had taken 
two days out of the six-week schedule. 

Lee’s performance was generally praised, although the eagle-eyed Variety reviewer cast aspersions on his fleet-footedness: 
"Oh. he's a proper rascal - and this variation makes him also a dancer (not that one ever sees a shot of him dancing. It's usual- 
ly his upper half, then cut to a real dancer’s feet, then back . . . )” + 
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T he Cornish practice of Dr Peter Tompson is beset with mysterious deaths but the villagers will not let him carry out 
a post mortem. He sends to London for his former teacher. Sir james Forbes, who arrives with his daughter Sylvia. 
That night, Tompson’s wife Alice sets off on her own. Sylvia follows her, but is caught by a gang of young men 
who take her to the Squire, Clive Hamilton. Hamilton is charming, and warns Sylvia to be careful on returning as there 
^ are abandoned tin mines in the area. By a mineshaft, Sylvia encounters a zombie which 
drops Alice’s body. 

The next day, Sir james and Tompson carry out an autopsy on Alice - there is no 
external sign of violence, but her blood is no longer human. Sir james realises that 
someone in the village Is practising voodoo and stands watch over Alice’s coffin. A 
voodoo priest comes to steal the body - although he is seen off, Alice rises from her 
coffin and Sir james decapitates her with a spade. 

All the coffins in the graveyard are discovered to be empty. Using the power of 
voodoo, Hamilton enchants Sylvia to come to him. He is secretly using an army of 
zombies to work the tin mines. Sir {ames discovers Hamilton's plan and confronts him, 
but a fire is started, and as the voodoo dolls are burned, the zombies catch Tire. Sir james 
rescues Sylvia as the zombies turn on their creator, and Hamilton dies in the blazing mine. 

S hot on location In Cornwall. Ttie Plague qf the Zombies 
was director |ohn Cilling’s first Hammer horror, having 
helmed mostly pirate adventures previously. John Carson 
revelled in his villainous role as Squire Hamilton: “He was a 
two-dimensional character, but then we weren’t involved in 
a historical treatise on the threat of zombies to the industrial 
revolution . . . sometimes when a script comes ... a part 
just jumps out and says ’Play me!’” 

The zombie make-up was created by covering the 
unlucky actors’ skin with folds of tissue paper coated with 
latex rubber, then covered with powdery Fuller’s Earth. 
Veins were picked out with blue thread, and 'pin-holed' 
contact lenses worn to shrink their 'undead' pupils to 
virtually nothing. 

Slightly delayed due to a fault in the Technicolor 
grading process on the 2nd December 1965, 
the picture was the First In a line to be 
unusually applauded by the previously 
stand-offish and sneering critics at 
the MFBx "Visually the film is 
splendid . . . the script manages 
several offbeat strokes." 

Doubled-up with Dracula - 
Prince qf Darkness in the States, 
the American distributors 
dreamed up a new promotional 
wheeze - free 'zombie eyes’ for 
the ladies, and ’vampire fangs’ for 
the gents .... ♦ 
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arry Spalding (ravels wiili his wife Valerie to Clngmoor in Cornwall, lo 
discover how his broiher died. They arc befriend^ hy Torn Bailey, 
landlord of the village pub, and a strange local railed Mad Peter, 
when Mad Peter is found dead with foaming lips and a blackened face. Ijarry 
exhumes his brother's body, and finds It in the same condition. Tom p^ey 
recognises the symptoms as those of a snake bite ... 

Valerie meets Anna Franklyn, a beautiful but distant girl who seems Mtirir 
tied of her father, the severe Dr Franklyn. Franklyn in turn seems controlled 
by Ills ^,ivjn.inservani. Harry receives a letter from Anna, saying 
she i m da n H^Ud^es to Franklyn's house where he Is attacked and bliien 
by ahtd^'BaHylfei^^MWTr'H ^fy s tagger.s back to bis cottage where 
voferie 'cUs^l>Vp^{|^ci^e herself in search of Anna, 

die daughter was initiated 

of Borneo, and how 

agew of the citlt, but to 


S hot back-lo-back with The Plague qf the Zombies, the 
nini Is notable for an early perTormance by Jacqueline 
Pearce, later to become Famous as ‘Servalan’ in the BBC 
television series Stakes 7. The two hour make-up process 
designed by Roy Ashton was quite an ordeal for the young 
actress. Modelling from the base of her skull to her nose, a 
basic structure of laminated paper was ingrained with a 
hairline. He took a cast of real snakeskin. and moulded plastic 
scales to fit over Pearce’s face. A dental cast was taken to fit a 
complete set of fangs, from, which dripped glycerine ’venom’. 

The Reptile is Hammer's sole entry into a small and little- 
known sub-genre; the ’snake-woman' movie. First off was 
I9i2’s The Reincamacion qf Karma, wherein a cursed Indian 
dancing girl transforms into a ten-foot serpent. The following 
year's The Vampire was next, and followed a similar theme; 

It's also thought to have been the very first British horror 
movie. TWo years later. Heba the Snake Woman gave the 
story an Aztec twist. Dormant - or hibernating - for four 
decades, the story was taken up again in 1955’s Cult qf the 
Cobra, and again in I960’s The Snake Woman, with Susan 
Ttavis as the eponymous tragic heroine, injected with snake 
venom in her mother’s womb and doomed to poison the 
unwary wandering the Yorkshire Moors. The Reptile was 
probably the last film of this type until Ken Russell’s The Lair 
qfche White Worm in 1986. + 
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I n Aftica, hunter David Marchani invades the territory 
of the White Rhino, where he is captured by natives 
who take him to their temple. He is saved from death on 
the sacrificial altar by a sudden flash of lightning, and he 
escapes to meet a beautiful blonde girl dressed in skins. 
Within moments he is caught by a tribe of similarly clad, 
dark-haired girls, and sent before their Queen, the volup- 
tuous Kari. She has made slaves of the blonde-haired girls, 
and wants David as her partner. David refuses, and is 
thrown into a pit of captive males. The blonde girl. Saria. 
begs him to accede to Karl’s terms. David agrees, and clears 
the way for a rebellion of the slaves, who rise up and kill the 
evil Kari. David suddenly finds himself transported back to 
the scariftcial stone before the statue of the White Rhino. 
His adventures with the Amazons have taken place in the 
space of a few minutes. David is saved once again by a bolt 
of lightning, which destroys the temple. Back at headquar- 
ters he is given a new hunting party. The group includes a 

S blonde girl, who looks exactly like Saria .... 

carting life as Stave Women <if the White Rhino, and then Prehistoric Women. 
this was a quickie shot immediately after One Million Years BC. stUI in extensive 
post-production when Slave Girls was first shown in March 1966. It wasn't 
cMciisively released, however, until much later. In 1968 the MPB noted that the film had ** . . . not surprisingly been left on the shelf for 
a couple of years.” 

Born in Jamaica in 1941. Marline Beswicke got her first starring role after impressing Michael Carreras with her performance in One 
Million Years BC. She'd previously twice appeared as a Bond girl, in Prom Russia with Love and Thunderbati respectively. Later 
branded 'Battling Beswicke' for her prehistoric performances, she remembers shooting Slave Girts on Che leftover BC sets; "I took the 
ball and ran with it - or took the whip and ran with Itl It was an amusing premise for a film: a society of women who dominate men . . . 
The funniest thing of all though, was here we were in this lost civilisation and everyone had a British accent!” + 



S talwart Nigel Kneale fashioned this 
screenplay from Peter Curtis's novel 
The Devil's Own - also the film's 
American title. A spooky coincidence: in the 
picture, Joan Fontaine played a character 
who unearths evidence of ritual Satanic 
abuse in the English countryside. Just last 
year, a controversial government-spon- 
sored report disproved the existence of any 
such abuse. The name of its author? fean 
Fontaine . . . 

Well received in its time — “Very enjoyable 
thriller . . . the atmosphere of horror is cun- 
ningly built up out of the tranquil village 
landscapes.” said the MFB - The witches 
remains one of Hammer's more Intriguing 
contributions to the horror genre. + 
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oilowlng a nervous breakdown caused by a witch-doctor at 
I* African mission school. Gwen Mayfield returns to England t 
JL take the post of headmistress at a private school run by Ala 
Bax and his sister Stephanie. Alan is eccentric, wearing 
clerical garb because he has “always wanted to be a priest” and 
Stephanie, a journalist, is interested in witchcraft. 

Gwen settles into village life but becomes aware of the general 
air of disapproval over the relationship between her star pupil, 

13-year old Ronnie Dowsett, and the shy Linda Rigg, who is 
reputedly ill-treated by her grandmother. When Ronnie mysteriously 
falls ill, a boy-doll Is found impaled with pins. Then Ronnie's father is drowned after a night visit to Granny Rigg. 
Gwen, discovering evidence of witchcraft, intends to speak out at the inquest, but while resting at the Bax house she 

is troubled with nightmares of voodoo images 
and suffers a recurrence of her breakdown. She 
is sent to a nursing home with amnesia but 
escapes, her memory restored. 

Stephanie Bax is exposed as the leader of the 
witch cult. She intends to sacrifice a virgin, 
Linda Rigg, in order to make herself Immortal 
by black magic. Gwen, forcibly initiated into 
the coven, breaks the spell by spilling her own 
biood, and Stephanie dies. Gwen stays on in 
the village with Alan, who is now freed from 
the influence of his sister. 


“Grow me a gown with golden down 
Cut me a robe from toe to lobe 
Give me a skin for dancing in . . . 

Of course, it won’t be pleasant and 
I loathe the idea of it, but it’s the 
necessary ritual.” - Stephanie Bax 
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semi-remake of the 1940 Hal Roach- 
produced I Million BC. Hammer's 
£400,000 dinosaur epic was shot 
largely on location on Gran Canaria and 
Lanzarote In the Canary Islands. Raquel Welch 

- fresh from the classic Faneaseic Vojnxge - 
was originally approached to star by Richard 
Zanuck. head honcho of 20th Century Fox. the 
company’s American partner. Keen lo get to 
swinging London, the actress only took the 
rdle in the belief that “Nobody will remember 
this thing. I can shove it under the carpel.” 

Much of the actors* time was spent 'shadow- 
boxing* with invisible dinosaurs: Ray 
Harryhausen's models were matted in later. 
"They told us exact eyelines.'* remembers 
Welch. “When you were doing It. it lust seemed 
so ridiculously silly.” The speech-sparse script 
presented director Don Chaffey with the 
problem of working out coherent guttural 
phrasing with his cast. “Neetcha” meant “no”, 
with "Akeeta!" a general term of alarm. 

Despite this, Welch's voice was later dubbed by 
Nicolette McKenzie, also responsible for Ursula 
Andress's dialogue in Dr No. 

Shooting interiors at the EMI Elstree Studios. 
Borehamwood. Welch and co-star Martine 
Beswicke were presented with their doubles for 
their big Tight scene. Unimpressed by their 
dopplegangers* rehearsal, Welch and Beswicke 

- both trained dancers - Insisted on performing 
the scuffle themselves. 


One Million Years BC would become one of 
Hammer's most successful pictures; by 1972 It 
had made £3.600.000 nine times its budget. A 
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I D ibe caves of i rugged cliff face 
live the Rock People, ruled by ihe 
mighty Akhoba. The chief's sons, 
Tumak and Sakana. arc rivals, and 
when Tumak fights with his brother, 
he is banished. Tumak wanders across 
the rocks, where he is attacked by a 
giant lizard and a 
brontosaurus, nualty collapsing 
starving and exhausted on a beach 
where he encounters a gigantic turtle 
He is rescued by the Shell People, a 
more advanced civilisation than his 
own. He h tended by them and wins 
their respect when he kills a 
marauding allosaurus. Aftet a fight 
with the Shell Leader Ahot, Tumak Is 
banished again. A^l called Loana, 
who is intrigued by Ihe newcomer, 
follows him and They travel back to 
the raves of the Rock People, on the 
way watching a struggle between a 
iriceratops and a ceraiosaurus. 
Back with his own people. Tumak 
assumes leadership after wounding 
Sakana. Loana Is carried off by a 
pterodactyl, but is dropped into the 
ML She retorns to the Rock TYibe with 
acsir of her own people, and a fight 
breaks out This Is interrupted by the 
eruplioa 6f a voicino. ud many are 
Ullwi When the volcano subsides. 
Lom MM(( to ioatmu 
(heir flfht for survival. 
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scqtici was guaranteed. Hairyhauscii was keen 
to remake ici/fg Kong wlili the studio, but the 


rights were not forthcoming. Dinosaurs were 


back on the menu . . . . 




U sing bis own body, Baron Frankenstein experiments to prove that the soul sur- 
vives beyond death. His own body is frozen, then reactivated by Doctor Hertz 
and their young asslstsani Hans. To celebrate their success, Hans Is sent into the 
vlliage to fetch champagne. Kieve, the caf^ proprieter. will not give Hans credit, so the 
boy leaves an overcoat leant him by Doctor Henz. He meets Kleve's disHgured daughter. 
Christina, who Is tormented by three idle young men who frequent the cafe. Defending 
the girl. Hans wounds one or the young men. Later, the youths return and kill Kieve. 
Hans finds himself charged with murder on the evidence of the coat found at the scene 
of the crime. Christina returns from a trip just in time to see Hans guillotined - in the 
same way that his own father was executed. In despair. Christina drowns herself. 

Frankenstein acquires Hans's corpse, and that of Christina, which he makes beauti- 
ful and brings back to life, but with Hans's soul. Christina leaves Frankenstein and woos 
the three young men responsible for Hans’s death, then kills each of them in turn, car- 
rying Hans's severed head with her in a hat-box. With her revenge complete, the tor- 
mented Christina throws herself into the river. 

T he late Susan Denbcrg - Plcfybcfy's Miss August, 1966 
- took the part of avenging anget Christina. Character 
actor Thorley Walters, playing Frankenstein's assis- 
tant. had an unpleasant experience between takes. Hungry, 
and spotting an effects assistant stuffing an Imitation 
corpse's stomach with pig's intestine, he asked the stuiTer to 
find out what was on the lunchtime menu. The assistant 
already knew: roast pork. 

As the screenplay for Frankenstein Created Woman deals 
with such thorny subjects as death, rebirth and gender confu- 
sion, it has become a favourite for discussion amongst the 
more highminded, academic Hammer critics and theorists. 
David Pirie, in his 1972 A Heritage qf Horror, notes that 
Christina is configured as a 'fatal woman’, the Lamia of 
myth; with this in mind, her modem fUmic counterparts can 
perhaps be found in / Spit On Your Grave or Fata! 

Attraction. Along similarly lofty lines, Peter Hutchings’s 
Hammer and Beyond points out that "Chistina ... is scarred, 
and, as the film makes clear, this scar - conventionally a sign 
of castration, especially when used to mark the female body 
in horror films - does not stand for castration and sexual dif- 
ference in itself but rather signifies only in relation to a male 
perception of it.” Whereas Daryl R. Coats, writing in US 
fanzine Little Shoppe qf Horrors uses the ‘resurrection’ of the 
Baron In the film’s early stages to build a Creationist allegory 
around Christina as an ‘antl-Eve’, "the mother of death and 
destruction.” 

The film was first screened in February 1967. ^ 


E gypt 1920. Sir Basil Walden, with his assistants Claire, Harry and Paul Preston, stumble on 
the sealed desert tomb of the young Pharoah Ka-to-Bey. With the expedition late on 
returning, Stanley Preston, father of Paul and financier of the expedition is forced, against 
his cowardly nature, into joining the search for the missing archaeologists, accompanied by his 
agent Longbarrow. He arrives at the dig. Insisting that they excavate, despite the warnings of the 
fanatical Hasmld All, the guardian of the tomb, who says that all who enter will die. The mummy 
and its shroud, hearing a coded inscription which Claire, the superstitious language expert will 
not decypher, are put on display along with the mummy of Prem, the Pharoab’s faithful slave. 

Intent on stealing the glory for himself, Preston has the exhausted Sir Basil placed in an asy- 
lum. He escapes, only to meet death at the hands of the mummy Prem, who has been brought to 
life to guard bis master Ka-to-Bey by All, using the secret formula from the shroud. When Harry 
and Longbarrow are killed, Preston abandons his wife Barbara and their son to their fate, but Is 
killed before he can leave the country. Armed with advice from Haiti, a sinister fortune-teller, 
Claire and Paul go to the museum, where as Ali orders the mummy to kill them, Claire recites the 
sacred words of death, forcing the mummy to tear itself apart. 
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SHROUD 


' urled 
kalive for 
*3.700 

years! Brought back to 
life to live. love and 
kllil” ran the posters. 

“Beware the beat of the 
cloth-wrapped feett” 

Continuing a 'slasher' 
theme long before the coining of tbe term. The Mumn\y’s 
shroud featured Eddie Powell, stuntman and Christopher Lee’s 
regular stand-in, as Che eponymous shambling thing. 

The impressive climax of Che film was thanks largely to the 
special effects team, amongst them a young Ian Scoones: “The 
disintegration of the mummy was something we worked for 
weeks to perfect — we tried everything from acid to popadams to 
get Che right effect, in the end we used Fuller’s Earth mixed 
with paint dust on a wax head.” It is Slcoones’s gloved hands 
that can be seen clawing in agony as the bandaged creature is 
seemingly reduced to dust. 

An era had come to an end; sadly, this would be the last 
Hammer feature to be mounted at Berkshire’s Bray Studios. 
Riverside home to the company and Its extended ‘family’ since 
production of the deranged plastic surgery melodrama Stolen 
Face in 1952, the facility was now simply too small for the 
regular and exhaustive schedule being worked. Many of the 
‘permanent’ exterior sets were left to rot until the house was 
sold off by James Carreras in 1970. Pop promos and adverts are 
shot there to to this day. 
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JAMES DONAUl-ANDRWWIR^MlBARASHELlfYJULlA^ GLOVER 
nilATERMASSANDTHEPIT 


^^ehlstoric fossil skulls are unearthed during excavations for an 
extension to the London Underground system at Hobbs End in 
JL Knigbtsbridge. Palaeontologist Doctor Matthew Roney is brought 
in to investigate. The further discovery of a buried object, suspected to 
be an unexploded World War II bomb, involves Colonel Breen and 
Professor Bernard Quatermass of the British Rocket Group. 

Quatermass and Roney's assistant, Barbara |udd, investigate the local 
history of the area, which has been the site of supernatural activity 
since Roman times. Soldiers uncover the buried object, a huge rocket- 
Ilke capsule, and in a sealed compartment they discover huge, long-dead 
insect-like creatures. Quatermass theorises that the beings are Martians. 
Five million years ago, with their own planet dying, the Martians came 
to Earth, implanting their race-memory in surgically augmented 
humans, which were then no more than apes. But the capsule is not 
inert. It is capable of drawing In energy and re-directing it to the mart- 
ian purpose, the 'cleansing of the hives.’ 

Breen, unconvinced, opens the site to the 
press, but the capsule absorbs the power of 
the cameras and reforms itself into a titanic 
image of a Martian insect. All those with the | 
telepathic Martian 'inheritance'. Including 
Quatermass and Miss |udd, are set against 
the 'normal' humans. Remembering that, in 
old mythology, iron was used to oppose the 
devil, the still-human Roney sacrifices him 
self driving a crane into the Martian image, 
dispersing it. 


'■If?- 




F irst announced in 1963. it would be four years before the 
third and final part of Hammer’s Quatermass trilogy was 
made, and one screenwriter Nigel Kneale was rather more 
happy with: "... a splendid production.” With the demise of Bray 
as a viable base for Hammer, shooting shifted to the MCM 
Studios in Borehamwood. With Val Guest unavailable, director 
Roy Ward Baker made the first of his many Hammer horrors. 
Baker had apparently envisaged Kenneth More In the lead role. 
The eventual choice, Andrew Kelr, had an unhappy relationship 
with the director: "Normally, l enjoy going to my work every day. 
But for seven and a half weeks, it was hell.” 

Julian Glover, playing Colonel Breen, performed his own death 
scene: an horrific burning, then a long drop into the Pit itself. 

“. . . a very, very nasty morning," he remembered, . . the make- 
up was less sophisticated than nowadays and very uncomfortable 


indeed . . . Mr Carreras didn’t employ stand-ins. It was me who 
fell into the pit . . - Not particularly nice, but there was some- 
thing to fall onto.” 

Careful viewing of the fictional ‘Hobbs End’ tube station set 
rewards glimpses of posters for 77te Witches and Dracula - 
Prince qf Darkness. Again ’Quatermass' was considered an 
unknowm name by the American distributors, who changed the 
film’s title accordingly to Five Million Years to Earth. 

Quatermass /V was announced as an imminent Hammer 
production in 1969. The studio attempted to strike what would 
have been a ground- breaking co-production deal for a televi- 
sion mini-series with the BBC. before the rights were eventual- 
ly transferred to Euston Films, who made Quatermass for ITV 
in the late seventies, with John Mills as the Indefatigable 
Professor. + 
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beauiliii woman, Carol, suffers nightmares of a golden statue and is drawn to an unkntflHation. On the 
FrenefRiviera, she shelters on the boat of a millionaire called George, whose friend Phififll^ psychiatrist 
LinterepiM in Carol's dreams. When George suffers a heart attack and dies, Carol runs a\^»f{lievjng she has 
killed him. 

In Casada slj^eets Kassim, an old man who tells her that she is being summoned by an incre^y powerful force. 

This Is the meiv power of the Magi, the subjects of KilUkrates. King of Kuma, a race who have devneped their 

psychic abilities over fifty centuries. The High Priest Men-Hari wants to lead the Magi 
into the outside world, and to (his end he is summoning Carol, whom he will pass off as 
the reincarnation of Ayesha, Killikrates's long-dead Queen. Only when he is reunited 
with Ayesha will Killikratet grant Men-Hari immortality in Um llame of eternal life. As 
Men-Hari completes the sudunoDing ritual, Kassim atteiu^ to defy It, but is killed in 
the process. 

Philip follows Carol into ibe desert where they aic reunited, and they travel together 
to Kuma, where Killikrates welcomes Carol, who is hypnotised by Men'Kari into 
believing that she is Ayesha. Philip is imprisoned, but meets an ancieitt mystic called 
Za-Tor who reveals to Killikrates that Carol is not Ayesha, and never Mn be, even if she 
passes through the flame of eteraal life, broken, Killikrates eaters theTame for a second 
time, where he ages to death. Philip and Carol escape, aud Kuma Is ^sumed in Hre. 

A ccording to the late Noel Willman. betii known in Hammer circles for his portray^of the 

Dyronic Doctor Rayna In A/ss ^ the Vampire, the making of this sorry sequel ioke 

... I played what CPn only be termed nn Egyptian hairdresser In Catherine Lacey make- 
up.” and of Ursula Andress’s replacement, Olinka Berova - real name Olga Schoberova - . she 

did not have a clue.” T he Almiehfy Him Bulletin wa.s in merciless accord on Ms. Berova’s afinitlcs: 

“ . . . starring a young Czech actress who presents a busty front to all eventualities but is Jhierwtse 
required to be almost entirely somnambulistic. The dialogue Is literally unspeakable, and (Ire cast 
mainly U»bc pitied ...” 

A further Hammer excursion Into the world of Rider Haggard, Allan Quacermain Esq: His Quest 
,/br the Ho{y h'lower, was planned in 1974. BsstMiilai co-production finance was never secured, and 
the project vanished into Itinbo. ^ 
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Ttefonc”. Fts1!crlW¥^^g. hr-‘ ‘r'** opportuntiy of a 

riiostly free reIgtMn canting the plntire. The six wt -Vs" 
pi'Miclpal studio photography commenced at lilstree In late 
sunuMci >9C7} Wheatley himself visited the set mid-September. 
Seven year-old Rosalyn I-andor had a whale of n time as 
‘Peggy’; her agent father turned down (-he perhaps more 
suitable Chte^ Chie^ Bang Datyi so she could e.i!;c the r6Ie. 
She remembers Fisher as "a big feddy hear"; despite tlu’ f-‘Ct 
that he coaxed n more convincing «cicr:‘t! fVom her in the 
scene whC'c f^v v*'! a giant spider by arranging a bucket 

cold water to be thrown over her during the taket l.andor^ 
no=*.’ beat known In Britain for the undercover cop show m 
and a serie*’ of Volkswagen ads. 
f^..jirSnns were found at the Elstree Country CIub,/^d the 
BUfTounding woodland five extremely iinplensant 

nights In rhe rain and the damp.” remembers l.ee - followed hv 
a for-thc-tlmo staggering “seven weeks of special effects 
photography. 

V/heatley was dellghlefl hy th*- finished prinl. sending Fisher 
8 telegram that read: "SAW RLM YrSTERPAY STOP 
HEARTIEST CONGRATUIJ^TIONS COMMA GBATErUL 
THANKS FOR SPLENDID DlRCtri ION STOP." 

Retitled TTre oevU's Bride for Uie American ms rkci 
apparently because ihe t I'e distrlhiitoi^ f. - - -'-d it would be 
taken for a western! i_f f =‘"-vul<l be ko'-n to reprl5'“’ hi-- rAIe as 
the heroic Due He Rlrhleati In two follow-up Wheatleys, 
Strange Conflir t ^txk\ Gartnvt^y ta Hrll-. ri-.r-e pl.Tnt.C-! ^.i^acta 
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C aptain Lansen sets sail to 
Caracas In his ship, The 
Corita, with an 

illegal cargo of Phosphor B - a 
chemical which explodes on con- 
tact with water. His 
passengers include the 
drunken wide-boy lyier, Dr 
Webster and his daughter Unity, 
and the exotic Eva. 
former mistress of a deposed 
South American dictator. It is 
revealed that Dr Webster was 
struck off for performing an 
illegal operation, while Eva is 
pursued by RIcardi, an agent of 
her former lover's government. 

The ship is hit by a hurricane, 
and the crew mutiny when they 
discover that they are carrying a 

dangerous substance. Lansen foils the mutiny, but the ship has drifted into the 
Sargasso Sea, where it becomes entangled In a lethal living seaweed that attacks the 
crew. The ship is pulled by the weed to a graveyard of lost ships and a mysterious 
fog-shrouded island inhabited by monstrous crustaceans and the descendants of a 
pilgrim ship, who travel across the weed in balloon-iike harnesses. The islanders live in 
fear of El Diablo, the child ruler of a Spanish galleon, bis crew of conquistadors and 
the sinsier Inquisitor. The Spaniards capture some of Lansen's crew and order that they 
hand over their supplies, but the Captain rescues them. The innocent El Diablo is 
revealed as merely the pawn of the Inquisitor, whom Lansen kills, but not before the 
boy is mortally wounded. Lansen destroys the Inquisitor's galleon, and the weed, with 
drums of Phosphor B. 
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Special effects Cliff Richardson, Robert A. Maiiey 
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Produced and directed by Michael Carreras 


O ptioned around the time oP The Ifevtl Rides Out, and shot 

almost concurrently. Hammer’s second Wheatley adaptation 
entered production early in September 1967 at Elstree. In 
another incarnation, the company’s occasional American partner, 
Robert Lippert, had helmed an otherwise unrelated 1951 Him of the 
same name. First-choice director. Leslie Norman, pulled out of the 
movie early on and was replaced by IVUchael Carreras - but not before 
shooting some brief sequences. 

Three water tanks were used in the picture: a hurricane was efTected 
with the use of a wave-machine, a network of water sprinklers, water 
chutes and aircraft engines. Effects supervisor Robert Mattey’s 
monsters 'moved' via compressed air techniques. Seventeen year-old 
Dana Gillespie was hired partly from her experience as the then-holder 


of the title ‘British Junior Waterskl Champion' and partly on the 
strength of her bit part In The Vengeance QfShe. Her amphibian 
abilities proved usefiti in a role which required wading across 
marshland with helium balloons attached to her shoulders. She had a 
lucky escape from shards of burning phosphorous “ . . . one bit lands 
in front of me and It eats its way through the raft." Young actress 
Sylvana Henrlques was not so fortumate; the phosphor burnt her 
badly. Her screams were drowned out in the general mayhem. 

Wheatley was not quite so pleased with this as he’d been with The 
Devi! Rides Out: . . the special effects were good,” he said in 1969, 

but bemoaned the plot changes courtesy of Carreras's screenwriting 
alter-ego, 'Michael Nash.' An In-Joke saw Nigel Stock's character 
reading a Wheatley book during the film. ^ 


M onsignor Ernst Muller 
arrives In a village 
near Castle Oracula 
where he finds the locals 
terrified even of the shadow of 
the castle. 

Accompanied by the drunken 
priest, the Monslgnor goes up 
to the Castle to perform a final 
exorcism, barring the doors 
with a huge cross. A storm 
breaks, and the terrlHed priest 
runs away, falling into the 
frozen stream where the 
Ice-bound body of Dracula has 
been carried. Blood from the 
priest's head revives the Count 
who, barred from his castle, 
sets off for the village where 
Muller lives with his sister-in- 
law and her daughter Maria. 

Dracula enslaves a waitress, 

Zena, and uses her to trap 
Maria - the girl is rescued by 
her boyfriend, Paul, but Zena is 
killed. Dracula attacks again, 
cornering Maria In her bedroom, and 
bites her throat. On a second night, 
the vampire is repelled by the 
Monsignor, but the priest, under 
Dracula's control, kills Muller. 

Muller has left instructions with 
Paul on how to kill the vampire, but 
Dracula has retreated to his castle 
with Maria, whom he forces to 
remove the cross. Paul fights Dracula 
on the battlements of the castle, and 
knocks him over the parapet onto 
the cross, which impales him. 
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lohn Eider 
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'eronica Carlson - “Hammer's new star discovery. Dracula's most beau- 
tiful victlml” — was cast after featuring on the cover of a tabloid hand- Director Freddie Fraocis 

' James Carreras. After her audition, she was taken to a restau- 
rant with the other hopefuls, suffered a panic attack and left unexpectedly. 

Having surrendered all hope, she next heard that she'd a fitting at theatrical couturier Bermans £i Nathans. 

Signs of discontent, however, were being expressed from the Christopher Lee camp. The script contains a 
scene In which Dracula is staked in his coffin, only to remove the offending item on Che grounds that the act 
was not motivated by enough religious conviction. Said Lee: “It was all wrong . . . Everybody knows that a 
stake through the heart is the very end of a vampire. I objected at the time but it was over-ruled. It was an 
extremely gruesome sequence. The blood came pouring out." Director Freddie Francis has confirmed chat Lee 
had otiglnaUy backed out of the movie altogether, only to be persuaded to return to the fold by James Carreras. 
Much of the romantic sub-plot between Carlson's Maria and Barry Andrews’s Paul ended up on the cutting-room 
floor, much to Francis’s chagrin; it would be his last film for the company. The departure of Michael Carreras 
and Tony Hinds, coupled with the the Bray facility's demise left “a gap ... It seemed to be either then, or not 
long after, chat the whole of Hammer went to pieces.” 

On a happier note, it was during Che shooting of this picture that Hammer learned they'd been bestowed the 
1968 Queen's Award for Industry. 

The film was known as Dracula ec les Femmes In France, rather more appropriate for a picture which dwelled 
more on the Count's erotic potential than any other. + 
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T he scene where the Baron 
apparently rapes Veronica 
Carlson's Anna w^ls ailcgedly 
Inserted upon lames Carreras's emtie 
insistence that the tlliii needed more 
sex. Cushing. Carlson and dJreclor 
t'Isher were desperately tinliappy 
with (liLs sri-ne. Cailsrin rememlicrs: 
"They were ir>'lng to work out how 
to tear iny nlghigown ofl without 
exposing me br'caiisr* there was no 
nudity In my contriict . . . every 
ulieriialive was mote viilgai ilian the 
last, and It was hisl the most 
horrendous tiling . . . I'eiry cut it 
sliotl. Me said, ‘futl th.ifs enough.' 
And lie hist turnetl away. And we 
siop|>ed and Peter and f juM stayed 
there and held on to each other" 'l hr 
scene would be excised irorn the 
Amrrliaii pilnt. 

Cushing was appaiently anxious 
about the niii*^ title When Hignliig 
his contiiu t hr .tddrd beneath Ills 
signature- “Over my drad bc'dy." 


fd Bm t fl g to his London laboratory 
with a freshly-severed head for 
iiM! in a brain transplant. Baron 
ii.inkeostcln Is surprised by a burglar 
Fearing discovery, Frankenstein flees to 
Altenbutg, where he takes lodgings in a 
boarding house run by Anna Spengler - 
her Ranee Dr Karl Holst works in the local 
asylum. When Frankenstein discovers that 
Karl has been stealing drugs to get money 
for Anna’s sick mother, he blackmails the 
couple into helping him abduct an inmate 
of the asylum. Dr Brandt. Brandt, now 
insane, was a former colleague of 
Frankenstein's, and successfully performed 
the brain transplant operation that 
Frankenstein cannot. The Baron hopes to 
learn the secret from Brandt after 
lestoriug Ills sanity. Brandt Is successfully 
abducted, but dies of a heart attack soon 
afterwards. 

Frankenstein transplants Brandt's 
brain into the body of Kait'>> superior. 
Professor Richter. Karl and Anna Rtially 
rebel, but a»they ate about to escape. 
Brandt awakens in Rirhier'.s body. He 
asks Anna for help but, horrified at the 
man's scarred appearance, she stabs him 
and he runs off. Frankenstein stab.s 
Anna and follows Brandt/RIchter. Brandi 
goes back to his wife, who does not 
recognise him, and flees in terror. 

Brandt sets fire to the house and traps 
Frankenstein in the Inferno with him. 
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hree Victorian fRnemen. William 
Hargocd. ‘Samuel Paxton and 
longtYian Seeker, lead a secret dou- 
ble life. Every month they travel to an 
IBast End mission, which is in truth a 
brothel. At one such visit they are intro- 
duced to the disgraced Lord Courtley, who 
persuades them to join a black mass using 
artefacts belonging to Count Dracula him- 
self. and a phial of his powdered blood. 

At the mass, in a desanctified London 
chapel. Courtley drinks the blood of 
Dracula mixed with his own, and goes 
into a fit. The three men beat Courtley to 
death and return home in terror. 


Courtley's body turns to dust before being 
reanimated as Count Dracula. who vows 


to destroy the men who killed his disciple. 

Under the vampire's influence. Alice Hargood kills her father with a spade. She then ^ices Lucy 
Paxton to the chapel, where Dracula infects Lucy with vampirism. Samuel Paxton attempts to release his 
daughter from the "living death" of vampirism, but is in turn killed with the stake he had intended for 
Lucy. leremy Seeker becomes a vampire and stabs his father, but not before lonathan has written a letter 
of warning to Paul Paxton. Paul corners Dracula in the chapel and overwhelms the monster with his holy 
relics. Dracula escapes into the roof, but is caught in the light of a stained-glass window and falls onto 
the alter cross, where he crumbles to ashes. 


Drjculi 

William Hargood 
.Martha Hargood 
Alice Hargood 
Samuel Paxton 
Paul Paxton 
Lucy Paxton 
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Lord Courtlev 
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Chtisiopher Lee 
Cwffrey Keen 
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Linda Hayden 
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Kalph Bates 
Roy Kinncar 
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Director of Ptioiogiaphy Arthur Cram BSC 
An Director Scott MacCregoi 

Music loniposfd by lames Bernaid 

Musical Supervisor Philip Mattell 

.Make-up Supervisor Gerry Fletcher 

Special errccis Brian lohacock 

Screenplay |obn Elder 

Ptoducet Aida Voung 

Director Peter Sasdy 


A round the lime of ihisi fourth 'true' DrtU'ula Mcqiiel, 
Mk-lrucl Carreras said ol' his ‘old guard'. "... we gave 
bliili to Cltrisiopher l.ee and Pcier Ciisliiiig . . . Riglit 
now now they're geitlng a little hii long in the tooili. so we're 
develo|>ing new talent. We're building up a bby called Ralph 
Bates . . 


Born in lO-IO. Bates came to the atlcniion ol llntigari.in 
boin director Peter Sasdy and producer Aida Voting after his 
perrorinaiice In the television series The Ctwsitis. The part of 
the aristocratic I.otd Courtley was his tlrsi movie rdic. and 
Bates confessed to hi.s undcrsiandahic nervousness: "... there 
was one part shot at the Calc Royal, which If you ask Peter 
Sasdy about, he'll say he had to shoot in close up because I 
kept blowing line after tine after line." The late Roy Kinncar. 


playing the antiques dealer, was a similar olTender. collapsing 
Into giggles upon every single take on one of his sceltcs. 

The principal location was Migligalc Cemciary In Norili 
l.ondon: bi/.arieiy eiiouglt. it had become a notorious hunting- 
ground for real life 'vampire irackcis' ihiouglioiii the early 
seventies as a result of several exaggeiaied newspaper reports. 

The Itnge church set was designed by Scull Ntaegregori never 
a company to waste such a valuable resource. Hammer reu.sed 
extensive sections of it in Thv Vampin’ Lovers. Thf Horror q/' 
Ftankt'itstviii and Scars qf Dracuta. Kagle eyed viewers can 
also spot Madeleine 'Maddy' Smith shortly to star in lite 
Wtmpirc l.ovcrs as a prosiiiuie in the bordello sequences. 

I'he ntm was promoted early in 1970 with (he iinniorial tag 
line. "Orlnk A Pint Of Blood A Dayl" + 





T he young, amoral, Baron Frankenstein murders his father in 
order to go to university in Vienna. After six years, he 
returns to Castle Frankenstein with his friend Wilhelm. On 
the way, be rescues his former schoolfriend Elisabeth Heiss and her 
father, the Professor, from highwaymen. 
Frankeflstein secretly beheads one of the highwaymen and takes 
the head back to the castie. He steals a tortoise from Professor 
Heiss, which he kills - he then uses electricity to bring the pet back 
to life. With the help of a grave robber. Frankenstein assembles a 
complete human body. He murders Professor Heiss with poison and 
sends the grave robber to steal the old man's brain. Frankenstein 
Frankenstein then kills the grave robber, and electrocutes Wilhelm 
when he refuses to co-operate. At night. Frankenstein brings his 
monster to life using the electrlcHy of a lightning storm. The 
Monster escapes, but Frankenstein recaptures it and uses it as an 
instrument of murder, killing first the grave robber's wife, who 
came investigating her husband's disappearance, and then the 
housemaid Alys, who threatens to expose him to the authorities. 
The Monster escapes again, attacking a woodcutter's daughter, and 
the police become suspicious, investigating the Castle. Frankenstein 
hides the Monster in his laboratory equipment, but it is 
accidentally dissolved in acid. 
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' I ’he press book luridly 

I claimed “The 'Permissive' 
.A- Society catches up with 
Frankenstein" on the basis that 
stars Ralph bates and Kate 
O’Mara were shown cavorting in 
bed at one point In this. 
Hammer's sixth incursion Into 
the world of Shelley’s Baron. 

It had been fimmy Sangster’s 
ambition to return to 
Frankenstein’s roots and restart 
the sequence from scratch. 
Shelley's novel envisaged her 
anti-hero. “The Modern 
Prometheus", as a medical 
student. Ralph Bales, his 
standing clearly rising with the 
company, rationalised his 
portrayal thus: *'t can’t see him 
as a 'baddy . . . (he) was a 
* dedicated man who tried to push 

, back the frontiers of medical 
^ knowledge . . . Some of his 

actions were brutal in the 

extreme, but then he was a pathfinder, a leader, and such people 
often have to be ruthless if they're going to succeed." At one 
point, the slight Bates had to be handed Veronica Carlson's 
prostrate form by Oave Prowse’s 6' 7" Monster. Unable to 
support her himself. Bates had to use a stool to hold up Carlson 
ofT-camera. which Prowse found hilarious. Carlson has recalled 
writer-director Sangster instructing that she and Bates cake his 
comedy-oriented script seriously. “And I wanted to take it 
seriously, i felt that it had lost a lot of dignity, and i wanted It 
to have the dignity that Peter (Cushing) and Christopher (Lee) 
had ..." 

Carlson made one further chiller with Cushing and director 
Freddie Francis: rival Tyburn’s 197S film The Ghoul. Retiring 
shortly after, she made an acting comeback In last year’s 
American horror Freakshow. 

Kate O’Mara had turned down a part In Doctor Who to take 
her rdle as Alys. She'd gel another bite at that particular cherry 
as ‘The Rani' in the eighties. 

The public cook dimly to Sangster's efforts to reconfigure the 
Baron. Peter Cushing would pick up again from where he left 
off ... . 
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Adapted from I. Sheridan le Faou’s story Carmilla by 
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Director 


I n (he province of Styria in (he circle of Austria. General 
Splelsdorf Is holding a party. The exotic Countess leaves 
her beautiful daughter Marcllla with the General while 
she travels across Europe. Marcilla befriends Splelsdorf's 
niece, Laura, but the girl Is troubled with recurring 
nightmares of an attack by a giant cat. and falls ill. Marcllla 
devotes herself to Laura but the girl dies, after which 
Marcilla mysteriously disappears. Grieving deeply, the 
General sets off to Hnd his friend Baron Hartog. Meanwhile. 
Marcllla (now calling herself Carmilla) appears at the 
household of an Englishman called Morton, who lives near to 
the General. Morton's daughter Emma is seduced by Carmilla. 

Splelsdorf returns with Baron Hartog, who tells of the 
legend of the Karnsteins, a family of vampires whom he 
attempted to wipe out some years before. He was unable to 
destroy one vampire, a woman called Mircalla, revealed in a 
portrait to be Marcilla - Carmilla. At Morion Hall, Emma has 
fallen 111, drained of blood by Carmilla. Carl Ebhardt, Laura 
Splelsdorf's beau, rides off to rescue Emma, and reaches her 
]us{ in lime. Carmilla disappears and transports herself back 
to Karnsiein castle, where Spielsdorf and Hartog are waiting 
to behead her. With Carmilla dies the last of the Karnsteins, 
"Let us pray that Styria has been rid of these devils 
for ever . . . " 


1^9 y autumn 1969 the break up of 
■ Hammer's Bray 'Family' had encouraged 
British Independents to broach co- 
production deals. Amongst them were Marry 
i'ine and Michael Style’s company, Pantale. Fine 
had been struck by |. Sheridan le Fanii's 1871 
novella Carmilla, the story of an obsessive 
relationship between an aristocratic vampire 
Countess and a debutante narrator. Co writer 
l\idor Gates - his real name expanded this 
Into a full storyline which played up the 
Implied le.sbianisni in le Fanu's short. Rcliticd 
The Vampire Lovers, Hammer put it straight 
Into pre-production, signing a joint production 
deal with Fantale on 25th November. 

Sliooting began on 19th lanuary 1970 at 
F.lslree Siu<Uoa, Borehamwood, witlt a budget of 
$400,000. The manor house featured In the niin 
was bixarrely - the clubhouse of the Moor 
Park Coif Course in Hertfordshire. Polish-born 
Ingrid Pitt look the 
lead, on the 
strength of a 
chance meeting 
with jimmy 
Carreras at a parly. 

Legendarlly, she 
first encountered 
CO star Peter 

Cushing on SCI ^ W 

while he was hold * 

Ing aloft a wax 
model of her own 
severed head. "My 
dear. I'm so sorry 

about that, do > 

forgive me.” he 

exclaimed. 

1 'he nim 

premiered on 4th 
October as a 
double bill with an 
Anglo FMI biker 
Hick. Angels f-'rom 
/fell, at the 2.574- 
seater New 

Victoria in i^ndon. and took £3,180 In Its first 
week alone; iltai same week tlie Bruy facility 
was olfercd up for sale, jimmy Carreras 
cHtimuilng its worth at around £250,000. 

Amusingly enough, the 1971 AlP film The 
Heturn qf Count Vorga included a sequence 
where Robert Quarry's vampire Count Is seen 
watching Ihe vampire Lovets on iclevison. 
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T he prehistoric Rock Tribe’s ritual 
sacrifice to the sun is disrupted by 
violent upheavals in the sky and 
one of the sacrincial maidens. Sanna, is 
swept out to sea in a cyclone. She is res- 
cued by Tara, a fisherman from the neigh- 
bouring Sand Tribe, who takes her in as 
his woman, much to the fury of another 
girl. Ayak. When Kingsor. the chief of the 
Rock Tribe, arrives to declare that the dis- 
ruptions In the sky are caused by Sanna. 

Ayak incites the Sand people against her. 

Escaping. Sanna narrowly avoids being caught by a carnivorous 
plant, and seeks refuge in a dinosaur’s nest, where she is accepted 
by the mother dinosaur as one of her own young, "fira eventually 
finds her, and they are happy together until, despite the protection 
of the mother dinosaur, they are captured again by Kingsor. Tara is 
about to be sacrificed when the tribe is attacked by a giant crab. 
They arc saved by the arrival of a tidal wave which sweeps over the 
Island, obliterating it. Only 1^ra. Sanna. and another pair of lovers. 
Ullido and Kane, escape on a raft. When the sky finally clears, a 
strange new light - the moon - shines down on them. 


S cience- fiction writer |. G. Ballard wrote the story’s treatment, and later said sar- 
donically, "I’m very proud that my first screen credit was for what Is. without 
doubt, the worst film ever made." 

WItli this in mind, it’s perhaps surprising that When Dinosaurs Ruled the Earth - 
shot, once again. In the Canary Islands - remains one of the few Hammers to get close 
to receiving a major industry award. Animators Jim Danforth and Roger Dickon were 
Oscar-nominated In the ‘Special visual Effects' category for their work on the movie, 
losing out to Disney's Bedknobs and Broomsticks. 

Starlet of the month was yet another CK-Pictyboy centrefold. Victoria Vetrl (aka 
Angela Dorian), and the film was promoted using shots of James Carreras and produc- 
er Aida Young extolling Ms. Vetri’s abilities. Slated to reappear in a projected sequel. 
Dinosaur Girl, Vetri shortly disappeared from the acting scene, her fifteen minutes of 
fame ticked by. ♦ 


Victoria Vetri 
Robin Hawdon 
Patrick Allen 
Drewe Henley 
Sean Caffrey 
Magna Kononpa 
Imogen Hassall 
Patrick Hoit 



part of heroine Sarah: “Acting means showing emotion, and this is my 
stumbling block at the moment . . . although 1 appear calm and unruftled. 
I'ni often tearing myself apart inside . . . but Roy (Ward Baker, director) is a 
very helpful and persevering man. and together we won the fight." Hanley 
would be dubbed throughout the picture: "... my voice was considered too 
low and too grown-up for a sweet young thing. Some dreadful female's voice 
has been put over me. which I find excruciatingly embarrassing.” 

Christopher Lee was gratified that his ambition to use more of Stoker's 
novel in the movies was partly realised in the scene where Dracula crawls 
bat-Ilkc down the castle walls - a scene from the book that had never before 
been filmed. Roy Ward Baker; “ ... it was difficult to do . . . and 1 never real- 
ly got it right because the sec wasn’t big enough and did look a bit cheap. 
But at least I did it - I got It on the screen and I was very pleased with IL" 

After the picture’s first screening In autumn 1970. Films and Eilmings 
critic, Margaret larratt. noted that its "scenes of attack and injury are heav- 
ily influenced by similar scenes in The Birds." 

Scars would be Hammer’s last Dracula picture to be set in a Victorian 
gothic milieu. 
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A ilead girl bearing the twin 
puncture marks of the vam- 
pire’s bite signifies the return 
of Count Dracula. The villagers of 
Klelnenburg attack Oracula's castle and 
set fire to it - in revenge the Count 
sends a swarm of bats to kill the village 
women and children who seek sanctuary 
in the church. 

Some years later. Paul Carlson 
escapes the enraged father of his latest 
girlfriend and seeks shelter at Castle 
Dracula. He is welcomed by a 
mysterious woman, then by Count Dracula himself, who bids Paul stay the night. 
Paul is later joined in his bed by the woman, lania. who is a vampire. When she 
attacks Paul. Dracula appears and. in a fury, stabs her. Dawn breaks and 
Dracula flees, locking Paul in the tower. Paul climbs down the sheer castle wall, 
but finds himself in Dracula’s sealed tomb. Paul's brother Simon and his sweet- 
heart Sarah come to the castle looking for him. They in turn are captured by 
Dracula. but released by the servant Klove, who has fallen in love with Sarah. 

Simon leaves Sarah in the care of the village priest and returns to the castle, 
where he discovers his brother's body Impaled on a hook in Dracula's lair. A 
monstrous bat kills the priest, and Sarah returns to the castle. As a storm rages. 
Simon fights with Dracula. spearing him with a metal rod. The rod attracts a 
bolt of lightning, which sets the Count on Tire, and as Sarah and Simon watch, 
Dracula falls blazing to his death. 
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A s with The BvU ^Frankenstein, 

IXirciice Fisher was the original 
choice for dlfecior on this second 
nini In the loose ‘Karosteln trilogy'. An acci- 
dent resulted in the soMwart Jimmy Sangster 
replacing him. Peter Cushing intended to 
play the part of schoobnaster Barton, drop- 
ping out at the eleventh hour when his wife 
Helen became gravely 111. Shoe-flller Ralph 
Bates was called up by gangster one afternoon, 
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1 830. English novelist Richard Lestrange arrives in the Transylvanian district 
of Styria, where he learns of the legend of Karnstein Castle and the mysterious 
family that formerly inhabited it. The castle is now given over in part to an 
exclusive girls’ finishing school run by the Countess Herritzen. 

Lestrange is engaged as an English Literature master, and falls In love with one 
of his pupils, the seductive Mircalla. Meanwhile, Giles Barton, another teacher and 
devout scholar of occult history, discovers that Mircalla is the reincarnation of 
Carmilla Karnstein - a vampire. 

One of the pupils. Susan Pelley, disappears. Giles offers himself to Mircalla and 
is found dead with bite marks on his throat. Finally, Richard makes love to 
Mircalla. As pupils and village girls continue to disappear, the Bishop marches on 
Karnstein Castle with a band of villagers and they set the building on Hre. Richard 
rushes in to rescue Mircalla, to find her standing with her unholy family unharmed 
amidst the flames. Mircalla attempts to bite Richard but is staked by a falling 
beam. Richard escapes and the castle is burned to the ground. 


“The finishing 
school where 
they really do 
finish you!” 

- US advertisement. 


and I was filming the next day. I did it as a favour to him. 
thought it was u tastele.ss film and I regret having anything to do with It." 

Lust For A Vampire was made in July 1970 on location, in and around a country house near 
Elstree, Hertfordshire. A mini-industry now revolves around the film’s elusive leading lady, 
Yutte SCensgaard. Bom Jytte Stensgaard in Denmark, 1940, she became an actress only when 
an agency talent scout spotted her In a London disco. A few small roles in Cany On nims and 
low-bu^et horrors brought her to Hammer's attention, who promptly gave her the part of 
Mircalla. A television Interview at the time made her ambitions clear; "I’d like to become known 
as an extremely good actress - and 1 hope to get an Oscar some time!” However, the film led 
tier only as far as hostessing quiz show The Golden Shot and other small roles. She disappeared 
to Amectea around the mid-seventies, untraceable for many years, much to Hammer fans' cha- 
grin. Sbe now sells air time for a Christian radio station in Oregon, and refuses to discuss her 
previous, undead. life. 

Producers Fine and Style took the editing of the movie out of the busy Sangster's hands. Upon 
viewing the finished picture In a cinema in Hammersmith, Sangster and Bates were astonished 
to find Aat a bizarre pop song. Strange Love - sung by ‘Tracy’, had been dubbed over one key 
scene, "i have never been so embarrassed in ny life when that song came ont” recalls Sangster. 
"Ralph and I actually sllnked down Into our seats ... I actually slid off my seat onto the floor. 
I haled the film, hated it!” ^ 
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Ken Talbot BSC 
Philip Harrison 
Harry Robinson 
Philip Martell 
Tom Smith 
Bert Luxford 
leremy Paul 

Alexander Paal & Peter Sasdy 
based on an idea by Gabriel Ronay 
Alexander Paal 
Peter Sasdy 



he elderly, embittered, Countess Elisabeth Nasdasy discovers that she can be rejuve- 
nated by bathing in the blood of young girls. Driven by love for the handsome 
Lieutenant Imre Toth, the Countess poses as her daughter Ilona, and has the real 
Ilona abducted and held prisoner. However, the effects of the blood are only temporary, and 
every lime the Countess reverts to her true age, she grows more terrifyingly ugly. With the 
assistance of the blindly loyal Captain Dobi. further girls are killed at the Countess’s whim, 
although she discovers that only the blood of virgins is suitable. 

Ilona manages to escape from her captors, and is reunited with her nurse. At the wedding 
of the Countess and Imre, the Countess begins to age hideously. Ilona enters and the 
Countess attempts to kill her with a dagger, but in the struggle Imre is killed. The Countess 
is imprisoned for her crimes. 


ere It not for the cm iosily of a Jesuit priest living In Budapest 
In 1729, HaiTinier's Countess Oivcuta might never have been 
made. He unearthed documents dated 2iid January 1611 which 
recorded the cross-examinations of four servants at the trial of the 
Hungarian noblewoman. Countess Erzsebet Bathory. They'd been kept 
under lock and key by the Catholic Churcli for over a century. Bathory was 
found guilty of the murders of "... at least three hundred girls and 
women, nobly born as well as commoners.” She "cut their Hesh and made 
them grill It: afterwards she would make them eat bits of their own bodies 
...” A connoisseur of torture. Bathory froze girls olive and Jabbed hot nee- 
dles bencalli their fingernails. She is. however, most renowned for bathing 
in the blood of peasant girls, in the belief thal this might keep her young. 

Walled up inside Iter own castle. Balhory’s exploits were suppressed. 

Church authorities fearing the corruption of Iltose who read of them. 

Jeremy Paul’s screenplay was based on Valentine Penrose’s scholarly work 
of 1957, Tfte Btoo({y Countess, although the facts of the case were scantily 
recounted and liberally einbellislied witli the supernatural. Stiot on the sets 
of Universal’s 1969 Richard Btirton/Cenevleve Biijold Henry VIII biopic, 
Anne qfthe Thousand Dc^ys, Ingrid Pitt revelled In the part of the Beast of 
Csejthe. She would later express reservations over the finished result: ". . . 
there was no horror ... if you're going to do the Bathory story, you’ve got to 
go all out. You've got to show the blood pouring from the girls into the bath, 
and you’ve got to He In It. You’ve got to be really hoiTiflc.” 

One of Hammer’s best-loved 'scream queens' - she even has her own fan 
club. ’The Pitt of Horror’ - Ingrid Is now an accomplished writer. 



CREAIVRES 
IME MDRLO nDRC|<n'- 


T he Stone Age. Most of the dark Rock 
Tribe, including their head man Old 
Leader, are killed in an erupting volcano. 

After a battle with his rival, the savage Zen, 

Mak becomes the new chief, leading his small 
band of survivors on a long trek across the 
dunes. Eventually they encounter the Fair Tribe. 

Mak takes one of their women, Noo, in marriage. 

The dark girl designated to become the wife of 
the Fair Leader runs away with her lover and the 
pair are later discovered crucified. 

The Rock Tribe continues its journey, and Noo 
dies giving birth to twin sons - the blonde 
Toomak and the dark-haired Rool. Rool assaults 
a mute girl, who is later carried off by a primi- 
tive cave-dweller. The rest of the tribe gives chase, and there is a battle in the cave- 
dweller's lair, while the mute girl fights the cave chief's beautiful daughter. Nala. 
Toomak takes Nala as his wife. Later, Mak is killed in a 
wildebeest hunt, and after a violent Hght with Rool, Toomak 
becomes the tribal chief. But the tribe is now split into two 
factions, with Rod's people tracking Toomak’s. Although 
rescued by Toomak from a raid by the Mud People, Rool kid- 
naps Nala and lures Toomak to a mountalntop, challenging 
him to a final duel. The mute girl reappears, and helps 
Toomak to throw Rool over a precipice to his death. 


The Girl (Nala) 

Julid Ege 

The Father (Mak) 

Brian O’Shaunessy 

The Fair Boy (Toomak) 

Tony Bonner 

The Dark Boy (Rool) 

Robert |ohn 

Dumb Girl 

Marcia Fox 

Old Crone 

Rosalie Crutchley 

Old Leader 

Don Leonard 

Fair Leader 

Ken Hare 

The Mother (Noo) 

Sue Wilson 

Director of Photography 

Vlnceoi Cox 

Production Designer 

john Stoll 

Music composed by 

Mario Nascimbene 

Musical Supervisor 

Philip Martell 

Make-up Supervisor 

Bill Lodge 

Special effects 

Sid Pearson 

Screenplay 

Michael Carreras 

Producer 

Michael Carreras 

Director 

Don ebaffey 


‘^SEE Staked 
sir! menaced by 
slant python!’^ 


S hot on location in Africa, this would be the last of the company’s pre- 
historic efforts, and the last to use the music of Mario Nasclmbene. 
The Italian composer trallblazed the art of tape manipulation, building 
a 12-track recorder which could alter previously fed sounds, changing tone, 
pitch, speed and vibration. His scores for the dinosaur epics were also heavy 
with brass and percussion. 

However, even the eminent Hammer scholar David Pirie, writing In the 
May 1971 MFB, failed to defend this turkey. “The ‘creatures’ of the title 
are indeed forgotten,” he said, “for the best the film can muster In the way 
of monsters is a harmless-looking bear and an ordinary 727/:7<7/i'type boa 
constrictor.” + 
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ondon, in ihe late ninetecaq 
century. The notorious k'illei 
iknown as lack the Ripper 
us wife 10 death In front of 
kliter Anna, then embrace? 


MP Dysart ' ' ’• - 

1 dMP|Mwned psychiairisi Dr w 

'Piktti^'sari pays Mrs Golding 10 1 

STsii' Anna in her room. As 
^ii^rd waits outside for a cab. he 
iMfs a scream and Dysart rushes out. 

Js Golding is discovered impaled on w 

bedroom door wiili a poker. Ai ihc \ 

police inquiry. Pritchard denies having 
seen Dysan leave the house and asks for 
legal permission 10 adopt Anna. Pritchard's 
son arrives home with his blind fiancee Laura and 
discovers Anna in Laura's room. Dysan convinces 
Pritchard of Anna's guilt, and Pritchard determines 10 use 
the Freudian methods of psychoanalysis 10 'cure' her. 

One evening, when left on her own, Anna kills Dolly, her 
maid. Piiuhard aiiempis to cover up for the incident, bui other 
murders follow - Long Liz. a prostitute, and Madame Bullard, the 
Koval Medium. Each murder is triggered by Anna being kissed and 
her catching sight of a shining object a memory ol her mother's 
murder. When Pilichard himself kisses Anna, she slabs him with a 
sword. Anna kidnaps Laura and lakes her to St Paul's Cathedral - 
Pritchard pursues (hem. calling to Anna from the ground. Laura is 
saved, but Anna throws herself from the gallery to her death. 


H it/uix t,}/ thf RipfU'i billed light ciUci Uiliiei Doi 
she lecoiiiils with lelisli being iiiii bloodily ihi 
. mill's .stih plot ol cod I'leiidUin psycho.iii.ilysi? 
leievisioii networks wlien iliey cnine 10 .sneeii the pleii 
.tllow .1 ‘p.syr liUtirisl' to explain (lie liinei liiniioil of ilie t liaiae| 
Kele.ised with q/' l-vU, iheli ioliit advei'iistng campaign 

lliiiis I'hiilcen bloody nniiders] . . . Vkiini 9 tmp.ilc'd 10 .i do< 
Sial'bed wiih tier own loigiu'ttest Vieiiiii I I IU*f ihtoai slasbet 
"You liave l*ecii warned." coiiinienied lilins u/nl i-llmi/u;. ^ 


Wff^P stai •; to this day 
d pokei. The 
U> ny Aihc’ileaii 
i^wardK' wcie cut In 10 


I Bryan 
)ngh a I 
was ad 


^otiiised ”'IWo lioi/ror 
Kwhh a poker! V'l^^ini lO 
will) a biokeii mirroc!” 




fetecn iden ilca] 
twins MarUa^ffleda ^ 

. GellhornaH«VlMU^ 

_ /e from Vienna 

A Btiie. the puritanicflrGusfhMT. jg_4, 
Vill^e of Rarnstein. 

witch-huntingl^ect called 
ihcj^Berbood'. h 
Wfienwuni Karns(ei|Ythe libertine 
.n-Mner of Oiy^Karnstein. argues 
' violently Tfflfjjtti" (h’l^resence of 
tie riTsda^Mwyjiy the 
truDi. decMeft to }oia IflmKR- 
Castle Meanwhile, Karnstfin lias 
learrectcd (he nirlt of his vamniric 
aoMttress Mircaila Karnsteln. who 
Urns him into a vampire. 

Frieda slips iway to the Castle, andl 
levampihsed by Rarnstein. She ^ays 
OR Dlettkh. Kafnsteia's 'procurer*. 

»d Ingrid, (he sister of the local 
didrmaster Anton Anton has stask 
fallen in love with (he iwcei-i 


When MfldaUsi>wiaBBQMi>/Xi'*i 
.'lospidon • 

vawttches the (wUm '' 
■ litattjp 


avoids bnmlDg Mari 
LAtKdnpeisiniliM 

Jmrch on RarnsicL 

Sled bj KarnstelA;^ ^ vAnplri It 
^paletf on < luce^ A«m. Ii4 
.irtofljpcses'io a aheman. 
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Well 

Peter Cushing 

Peltricli 

Dennis Price 

Maria 

Maria Collltison 

Freida 

Madeleine Colllnsoii 

Ingrid Holler 

Isobel Black 

Kaiy Well 

K.i(hleen Byron 

Karnatcin 

Damien Thomas 

Anion Hoffer 

David Warbeck 

OIrccior of Photography 

Dick Bush BSC 

Art Director 

Roy Siannaid 

Music composed by 

Harry Robinson 

Musical Supervisor 

Philip Martell 

Make up 

George Blackler 

Special effects 

Bert Luxford 

Screenplay 

Tudor Cates 

Producers 

Harry Fine and Michael Style 

Director 

lohn Hough 




T he J^sl of Fantale's 'Karnscein 
was originally to have 
Mbi a script entitled Vamptre 
Virgins-, mispressed, Michael Carreras 
hounced JUrhack to Fine and Style who 
ndismb with a new Tudor Cates 
screenplay, TVW/ts ©r/O/wd/te (aka The 
Gemini MMff'sX-- unusually casting the 
Puritan wiflUinndcrs as the real villains 
of the r^e: “ . - . one was able to 
inflect. In llle seventies, the Intolerance 
of the PiiritAns. The climate at the time 
was more gythpathetic.'* The Film was 
actually ■ prequel to the other two. 

, Dlrectoi John Hough’s main problem 
, tpiis in casting the twins of Che title. 

I ^ ctaultUI)Iiy going for the untried Mary 
\ :and MbMleleine Cotlinson. Plcryboy's 
‘PlaymuQRS' of October 1970. Maltese- i 
^l>om. Ma^ apparently refused to strip I 
rfor the Rini-. Madeleine doubled up. 
bfough wvis fairly pleased with the 
'nerformallces he coaxed from them, 
"mit 1 "pv*'**' wish 1 had more time; at 
■ ». Ilatiuner a fcllrecior was never given i 
l.v more than weeks of preparation | 
lime, and imihls instance it had taken 
so tong to the title roles that half 
I' of that lliiit'Aas gone.” Predictably, (he 
iwiii.s\vould be dubbed. 

Oaalrn ^omas, playing Count | 
ICimsieln. BRCod such terrors as 
ivalkirm thmim^s tunnel of live rats 
.R the rami thcliiLs were given peanut 
I butler (o euBtitkBgo them to stay in 
^one position. Bift fangs caused him 
ore iliniciiliiosnhs broke one of them 
I’on Madeleine's igeck. Nevertheless. “I 
managed lol^peak some of the 
I dialogue with them in, normally you 
' lake tJieni out the dialogue then 
you Slick llieni& just for the piercing 
of the iiplHlai vein ...” 


3^ 

The film only becamn^lwn as 
Twins of Evil after shooting at 
Pinewood had long been completed?- 
Fantale later re-submitted Vampire 
Virgins and another script. Vampire 
Hunceis. to Hammer, but these were 
never optioned. 4* 
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Producers 

Director 


Itcvor Crole Rees 
Roben [ones 
David Whitaker 
Philip Mirteil 
Brian Clemens 
based upon rbe story by 
Robert Louis Stevenson 
Albert Fennell. Brim Clemens 
Roy Ward Baker 


D eiermloed lo nod ibe secret of 
loagevlty, Henry jekyil becomes 
convinced that the answer lies 
in female hormones. He uses the bodies 
of young women to create a serum 
which, when self-tested, transforms him 
Into a beautiful young woman. He reacts 
with disgusted fascination, but contin- 
ues bis work, using the services of body- 
snatchers Burke and Hare to provide 
him with the necessary corpses. He 
passes off the woman spotted in his 
rooms as bis sister, Mrs Hyde. 

When the bodysnatcbers are caught, 
Burke is banged by a mob and Hare is 
thrown into a lime pit and blinded. With 
his supply of raw materials gone, Jekyil 
is forced to stalk prostitutes, luring the 
girls into a false sense of security by 
appearing as the cultured 'Sister Hyde' 
before killing them. 
Meanwhile, jekyil falls in love with 
Susan Spencer, the girl who lives in the 
fiat above his rooms and Sister Hyde In 
turn conducts a relationship with 
Howard. Susan's brother. Hyde's exploits 
give rise to stories of the Whitechapel 
killer - Jack the Ripper - and jekyll's 
colleague Professor Robertson begins to 
suspect the young doctor. When jekyll’s 
voice is IdentlHed by Hare, the police 
give chase, cornering Jekyil on a 
rooftop. Clinging to the masonry, he 
transforms Into Sister Hyde and no 
longer has the strength to bang on. 
Jekyil falls to his death, his face a 
grotesque male/female parody. 


H ammer’s second lake on Stevenson’s classic began life as a lunchtime joke courtesy of The Avengers' 
latierday guiding light. Brian Clemens. Inspired, he rattled off a script which was eagerly seized by 
Mainiiicr. 

Kate O’Mara was his and co-producer Albert Fennell’s original choice For the part of Ralph Bates's remintne 
alter-ego, but Marline Beswfeke (the current spelling) was selected upon James Carreras’s Insistence. O’Mara 
wasn’t bitter: “Martlne . . . looked exactly like him (Bales), she really did.” 

’’Mow divine -- this I have to dot” suld Bcswlckc upon being ollored the Sister Hyde role. . It's about the 
mule and female In all of us. and I was going for It totally, l was serious about what I was doing. Unfortunately 
there were so many ureas we didn’t explore. Instead of exploring, they exploited.” Her sentiments were partly 
echoed by director Roy Ward Bukeri "I regret that I didn't make more of the eroticism In the situation, and It 
needed above all tilings a confrontation scene between the man and the woman. But Brian Clemens was deter- 
mined to be consistent with Ills logic and as they only had one body between them you couldn’t have a two- 
shot scene. We did a mirror scene . . . that went part of the way towards capturing the effect l wanted.” 

The Him sparked a slew of gender- reassigned Ickylls. A soft -porn take. The AduU \*erslon {if/ei^yll and Hide 
(sic), was set In modern day Los Angeles and directed by one B. Ron Elliott. Also promised In 1971 were Dr. 
Sejiuai and Mr. t(yde and Dr./ehyU and Attstress tivde. “H? (he best of our knowledge, they never actually 
appeared. 

Martlne Beswickc continues to work the low budget, straight (o-vtdeo circuit. Ralph Bates, whose future wife 
Virginia Weiherell brielly appeared in the Him. went on to become a much-loved British television character 
actor. He died III 1991. + 
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BLOOD FROM THE MUMMY’S TOMB 

I n Ancient Egypt, the high priests entomb Tera, a queen with 
great supernatural powers, surrounding her with symbols of 
her magic - the skull of a jackal, statuettes of a cobra and a 
cat. For protection, they sever her hand, which wears a ruby ring 
• the symbol of her power. However, as the priests leave the 
tomb they are slaughtered by an unseen force. 

In the twentieth century, archaeologist Professor julian Fuchs 
opens Tera's tomb to find her body perfectly preserved. Affected 
by her influence, Fuchs orders the relics transported back to 
England. Fuchs's wife dies giving birth to their daughter 
Margaret at the precise moment that the Professor enters the 
tomb. 

Margaret grows up. and on her twenty-Hrst birthday Fuchs 
presents her with Tera’s ring. Margaret becomes possessed by 
the spirit of Tera, rejecting her boyfriend Tod Browning for the 
older Corbeck, one of her father's colleagues. One by one the 
members of the Professor's party - Berigan, Danbridge and Helen 

Dickerson - are killed, and relics of Tera's are retrieved. Margaret wills Tod's death when he tries to intervene. 

Corbeck has discovered the scroll of life, which he uses to revive Tera. Fuchs slops the ceremony, mutilating 
Tera and starting a fire which destroys the house and everything in it. 

There is, however, one survivor - a dark-eyed girl who stares out from swathes of bandages — 

A n unhappy film beset with tragedy. Christopher WIcking’s script from 
Bram Stoker's Jewet qf the S^en Stars went before the cameras In 
early January. 1971. After just one day's shooting in the rdle of Professor 
Julian Fuchs, Peter Cushing received a call to say that his beloved wife. Helen, had 
been rushed to Canterbury Hospital. His scenes were hurriedly rescheduled. She died of emphysema on Thursday 14th 
January. Cushing would never recover from the loss. 

Quatermass and the fHt star Andrew Keir received an urgent call from Michael Carreras on the evening of the next day. ask- 
ing him to replace Cushing. Keir learned his lines over the weekend, and was shooting first thing on the Monday morning. 

Valerie Leon was cast by director Seth Holt after appearing In a 1967 film of his. Monsieur Lect^. Her dual rdle as heroine 
Margaret and the reicamated vlllainess Queen Tfera proved enjoyable: "... I much preferred being evil. Because there is some- 
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thing to get your teeth into.” 

And then, towards the end of the film's schedule. Seth Holt died suddenly from a heart attack. Leon: “He was an extraordi- 
nary man . . . the day of his funeral 1 wasn’t allowed to go (due to filming commitments) and I remember being quite tearful 
and then them having to patch me up.” Michael Carreras, uncredited, helmed the remaining few days work on the asylum 
sequences. 


F ifteen years after the villagers staked the vampire Count Mitterhaus, the Serbian vil- 
lage of Schtetiel is isolated by plague. With the help of his son Anton, the village 
doctor. Kersh, escapes the soldiers placed around the village and goes to fetch drugs. 

Anton returns to Schtettel, which has been visited by a bizarre gypsy circus - the ‘Circus of 
Nights', and soon a series of deaths occur. The victims' bodies are found drained of blood. 

The circus performers are vampires who can change into animals - their leader Emil is a 
cousin of Count Mitterhaus. The town's Burgermeisier is attacked for his part in the attack 
on Mitterhaus, and later another villager, Hauser, finds the bodies of his sons at the Count's 
castle. Hauser and the Burgermeisier proceed to shoot the animals, but the 
Durgermeister's heart gives out and he dies. 

Meanwhile Mitterhaus has been brought back to life, and Doctor Kersh returns with 
medical supplies and soldiers. The plague is a form of rabies carried by bats. He also has 
evidence of vampire attacks wherever the Circus of Nights has stopped. The villagers make 
for the crypt under the castle, where they kill Emil and the vampires. Anton repels 
Mitterhaus by wielding a crossbow like a crucifix. The Count recoils, and Anton places the 
bow over the Count's head, decapitating him. 

The vampire’s curse is lifted. 

hot partly 
on sections 
of the 

twins qf Evit sets, 

Robert Young’s 
debut feature for 
Hammer ran Into 
problems towards 
the end of its six- 
week schedule. 

Costs spiralling. 

Young was forced 
to abandon sever- 
al scenes entirely 
and assemble the film incom- 
plete. Young’s career, however, 
was assured - he moved on to 
helm eminent British television 
productions such as Jeeves and 
Wooster and Alan Bleasdale’s 
classic C.B.H. Another prestigious future beckoned for Anthony Corlan. the circus's 
shape-changing Emil; he changed his surname to Higgins to appear In Peter 
Greenaway's The Draughtsman’s Contract. 

Later Doctor Who companion Lalla Ward’s role was her first after leaving drama 
school. While a pupil, she'd loathed the compulsory acrobatics class - here she 
played an acrobat, with a stuntwoman to assist. “After five weeks of shooting. I 
made a special journey back . . . (to tell her teacher) that we didn’t have to go to 
his silly classes. All I had to do was jump off a silly box and look at the camera out 
of breath. He was furious with me.” 

David Whitaker’s atmospheric score made extensive use of a genuine church 
organ; Whitaker hired the church and set up a mobile recording unit to achieve the 
desired effect. + 
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ravelling home from Vienna, where she has 
been a patient of the psychoanalyst 
Falkenberg, Elizabeth Zorn escapes from her 
Aunt Hilda and takes refuge with Carl Richter, a 
young medical student. However, she is soon 
recaptured and returned to the bleak mansion 
where, believing them to be victims of the family's 
lered^ry insanity, her father Baron Freidrich 
Torn mps and her brother Emil virtual 
prisoners. TWneaity village is being terrorised by 
an unknown killer who strangles young girls and 
sprinkles their corpses with rose petals. Falkenberg 
arrives at the mansion to pursue his research into 
the family illness. Using a revolving candle, 
Falkenberg hypnotises the Baron into recalling his 
sadistic treatment of his wife, and her subsequent 
suicide in front of the two children. Convinced that 
there is nothing wrong with Elizabeth, Carl arrives 
at the house to take her away with him. A further 
experiment proves to Falkenberg that the children 
aA^ fact sane, but that Zorn himself - obsessed 
wlrn his wife's death - has been secretly releasing 
Emil and willing him to commit the murders. 

FalkenSrg attempts to re-enact Elsa’s suicide 
with a village girl called Inge dressed in Elsa's 
clothes. Emil kills Inge, then kills his Aunt Hilda 
before running off with his sister into the woods. 
Convinced that his line must now be destroyed, the 
Baron shoots Falkenberg and sets off after his 
children. Emil is shot and killed, but Carl saves 
Elizabeth as Baron Zorn is staked through the 
stomach with a burning cross by the enraged 
villagers. 


rror genre 32 year-old 

Sgoihk' psycK>diama: “It gets at 
r of the dark nd of death. 


avlng previously encroached upon the h| 
Australian director Peter Sykes said of ti 
the grass roots of the basis of life; the fe| 
Everyone Is basically scared of the same things.'’ \ 
Previously known as Blood Evil and Blood Will . 
together an impressive cast of old hands - Michaa 
fresh faces. Sliane Briani made his debut film appl 
continue Ills association with Hammer. Paul lonesj 
acting career, having been belter known as the lea 
the sixties group Manfred Mann. I 

After shooting some scenes in Bavaria, cast and 
Castle Zorn was constructed by adapting a iiirreid 
Designer Michael Stringer used the building, dcsia 
Auguste Pugin in the iate 16th century, by adding 
windows in llie hallway and stairwells, for examd 
~ ' lacliincry based loosely on thad 
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1 872. In Hyde Park. London. Lawrence Van Helsing confronts the 
vampire Count Dracula. The Count is impaled on a broken car- 
riage wheel - and crumbles to ashes, but Van Helsing also dies 
in the struggle. At Van Helsing's funeral, a young man inters the 
ashes of Count Dracula in unhallowed ground. 

1972. In Chelsea’s swinging Cavern Club, lohnny Alticard offers his 
young friends the ultimate 'trip' - a date with the devil. They go to St 
Bartolph’s, a desanctified church by the river. One of lohnny's gang Is 
lessica Van Helsing. granddaughter of the famous anthropologist 
Lorimer Van Helsing. At the church, johnny offers a girl called Laura 
a baptism of blood - during the ceremony. Count Dracula is revived, 
and later kills Laura. When her body is discovered, drained of blood. 
Inspector Murray visits Professor van Helsing, and learns about the 
black mass from lessica. 

lohnny lures another girl to St Bartolph's. She is killed, and 
Dracula gives lohnny the power of the vampire. When lessica is 
captured. Van Helsing goes to lohnny, forcing him into the bathroom 
with reflected sunlight and killing him in running water. Van Helsing 
finds lessica at St Bartolph's - In Dracula's thrall. He splashes the 
vampire with holy water, and forces him into a pit lined with stakes. 
Dracula is reduced to ashes. 

C osiiii$> n loinl ol £-220.000 lo make ff^.OOO Ibi 
Atisiraliati diicclor Al.iii Oibsoii. £5.077 tor Ooti 
llotit*liloirR script. £-1.800 oit props, a p.iliry 
£2.300 on special effects c£-2.o-13 were lo.st to 
•miscellaneous expenses') Ontcuht An mT2. known 
tliiriiig production as niaciila Cln'lsi'a 'T3 and nttunln 
J'otUiv. was a conscious etTori on Hammer's part to 
lesiorc tlie Count's box olllce t'ortnnes by biln^lii}* him 
lip to date, partially inspiied by James Carreras 
observing; the success of tlie contemporaneously set 
I'eaiure Count Vorgit. Vumpirt'. Christopher l.ee was 
nitinipressed by liis ible: “All l i(et to do is stand 
around on unlialloweil i*round. sweep down corridors 
and make the odd pounce oi two." Me did. however. 
IK’rstiade tlie powers tliai he to allow Itim tlie 
iiuhilgetice of qiioliii}; it tine Irom Stoker: "You would 
play your brains a}%ainsi mine one wlio lias 
cotmiia tided naiionsC' 

** Genuine Chelsea locjltlcdMr were used in the picture, 
altliou^ 'Hyde ParkVw<)iMrciually Hadley Common, 
near Bamct. Heniordshiret star Stephanie Beacham 
was anex-pnpil of the local Queen Elizabeth’s Girls’ 
Schlfnl. Cothg before the cameras in November 1971. 
liic nioi used the stages at Borehamwood's Elstree 
Studios. Caroline Munro was the advertising face of 
Lamb's Navy Rum, quickly snapped up by the studio, 
and now a genre icon. Marsha Hunt - |imi Hendrix's 
e>c^ was reportedly upset the 'demon-summoning' 
scenes, sipparcntly worried that they seemed so 
convincing that, “ ... if we kept on we would succeed 
in calling up the devill”, as producer (osephine 
Douglas, called upon to calm Hunt down, put It. Lee 
managed to actually draw blood in biting his 'disciple*. 
Christopher Neame. ♦ 


I 


**11 didin’’! work. 

II was a mistake." 
— IVlicliael Carreras 
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i a|>iain Kroiios, his hunchbacked assisinni Professor Hieronynious tirosi and ihe bcauiiful Carla 
^ ^ arrive in ihr village of Diinvard. Several village girls have been found dead, (heir bodies withered 
' to old age. Kronos believes that a vampire is draining the girls of (heir life, and lavs a trap of dead 
toads which will come to life in the presence of a vampire. 

He is set upon by hired assassins, but fells them with a skilful display of .swordsmanship, Meanwhile, 
the village doctor. Marcus, iravcls to (he home of Paul and Sara Uiiiward. whose aged moiher is bedridden. 
He is later discovered to have been infected by a vampire. Kronos aiiempts to put Marcus out of his mis 
ery, but the doctor is eveiiiually Killed by the cross around his neck. Kronos raids a local graveyard for holy 
relics (0 use as pioiectlou. but is set upon by a gang of vlllngeis, angry at Marius's dcaih. 

Finally, using Carla as bait, lie goes to the Diirward estate where he discovers that Lady Durward is In 
fact a young and beautiful woman and a vampire. She has used her powers to resurrect her husband, who 
died of the plague, and Kronos is forced to face him Itt a swordfight. Kronos wins, and destroys Lady 
Durward before selling off to fight other vampires, leaving Carla behind. 




.-iroiind the $-100,000 mark, and rarely dev hiring Trom ItU 
c.irvtiitly choreogiiiplicd stor\‘ho.itd9. 

ttorst |aii9on seemed Ideal as the swashhitckling hero, 
being n genuinely able ssvotdsiiiaii and rider. Caiollne 
Munro %vns presented to Clemens as Ajitii acxrompH-. she'd 
been coniiacied to ftanimci nflct Dtactila Ai> 
Cieriicns was dismayed by hci reading of Cailu: the draft 
screenplay presented her n« a "nery g>*p*‘y Rif* • • I’*** 
^ihen) I had her reail the p.art quite nnruially. In her own 
soft spoken voice ... It worked, so I rccoiiieKed her char 
.teter to fit Caroline." Clemens r.tn out of time at the end of 
the schedule, and was unhappy that he didtt'f complete the 
final swordfiglit to his satisfaction. 

A patchy release In early 1073 put paid to nny hopes that 
Kronos's adventures might contintie, although the lltsi 
three issues ol the mid Scvctitles House qf Hammer ntay 
a/liie did Icaiiire the fuiiher exploits of the C.ipialn. ^ 


\ /* I rltcr/dlrecior Brian Clemens's Uonoclasclr 
\/ screenplay was Inspired aftci viewing hours 
V and hours of vampire pictures in an attempt 
to capture the Hammer style. "It struck me that . . . 
(they) were all the same. S.tme build up. same premise, 
same stake In the heart." Spurning genre cliches. Ire 
devised new twists to the vampire myth they steal ilicii 
victims' youth and revive dead toads burled undci the 
ground where they walk. The script was consciously 
written as the first of a possible series, whereiit the aptly- 
named Kronos would travel back and forth In time, meet 
Ing with and despatching legendary bloodsuckers. An 
early draft even gave' hint n golden coacli, and .1 golden 
coffin to sleep In: these were scrapped for reasons of 
espense. 

Directing. Clemens shot lor iwo-and a-hatf weeks on 
location, followed by five weeks studio, nil for a budget 
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L ondon 1973. Police surveillance of Pelham House reveals 
several noted businessmen and MPs taking part in a black 
mass. Inspector Murray consults Lorimer van Helsing, 
who recognises a colleague in the surveillance photographs - an 
expert in germ warfare called [ulian Keeley. Kecley commits suicide 
after rcveaflng that he is working on a new strain of 'bacillus 
pcstis' the bubonic plague. Meanwhile, in the cellar at Pelham 
House, Van Helsing's grand daughter jessica discovers a number of 
vampire girls in chains. 

Keelcy's research is funded by millionaire recluse D. D. Denham, 
whom Van Helsing exposes as Count Dracula himself. The vampire 
intends to release the plague on the 23rd November, the Sabai of 
the Dead. Dracula takes Van Helsing to Pelham liou.se, where he 
has {essica prisoner he wants the girl as his consort. As the final 
rite begins, a fire Is started, and the plague is destroyed in the fire. 
Van Helsing lures Dracula into a hawthorn hedge, symbolising 
Christ's crown of thorns. Dracula is paralysed and Van Helsing, 
taking a fence-post, reduces the vampire to ashes. 





C IlliNlOplU’l lA'C'N di.SNilllHliU’liOM Wl(l) 

I liitiiiiioi 'N Diiu iiln sorioN liad, by 
ttow, rciuiicd lioilttiK |>oliil. ANkcd 
4ibotil lilt* lilt'll illlt'd liitu-iiht ts I'h’tui amt 
Wt'U ntui i Ivittji in l.oiulon jiiNl prior lo 
shoolliiK III lO'AS, lit* 1't'spoiidt‘d ti.iiikly, "I’m 
dnifi){ lilt* iifxl out* iiiidfi proir.si. I iliiiik II'n 
t'iiliioii.H. I tun ililiik ol iwt'iily .id|t*t lives . . . 
luiiioiis, pohilless, iib.siitd. M's itoi a I’oiiiedv 
. . . (lull) il's a t'OMili lille. I don'l set* ilie 
poliil. I don’l see vi'h.il Ihey liotu* lo at liievi* 
. - I Jiisi hope lliey (Itie aiKlIence) realist* 
ilial I am sii ii};t>llnrt aKalnsi insiipeiable 
odds on ot'tasions lo teinaiii laillil'iil lo itie 
anihoi 's ori>tln<il t harat ler." 

I.ee's I'lalins reKindiiiK elldris lo 
inaiiilain llie profile ol Slokei's < ie;iiion 
were lieaillelli lO siar Ioanna l.imiley 
retiill.s him tarrying iln’ soiiivc novel l>y lii.s 
side ill all limes on set. A^aln, I.ee manaj^eil lo 
sifiiee/.e In a line Irom Stokei'; "My leveiiKt* lias 
spread ovei t eniiiries .ind has only jiisl liegiinl" 
l.iiiiiley lia.s alsti leioideit Ihe sbikiiiK ol Valerie 
Van Osl's t-haiadei'i "A melal hrate cut ireled lu*i 
ilie.sl, wllh an iiidenlalioii in Ihe I'loni in whit h 
w.iK Inserled one end ol the slake. The slake was 
lelestoph like a sl;if>e dax)>er; .is ii 
diove in <i hlood iia>> lliletl with 
KensliiKioii (>oit* Ixirsl and .she 
howteil like a woll. A visitor lo 
Ihe set had lo In- fiel|H'il 
away, h looked so leallsih." 
Ameiit'.in lelease was 
several ye^irs laiei nmlei 
Ihc* leeble lille ol (tumt 
ttmi hi.\ 
X’HMifiiti- ihiitf. 

I he lllni lost llaniiiiei 
ilielr lhai Ilia for ^ooil 
l.ee. fiimly. In lO'/'l; 
"I will nof play iliai 
t haianei anvmoie. I 
no lonffei iW.s'A lo do 
il, I nt> lon>i<'' intvf (o 
«lo II. aiitl I no lonitei 
Inli’iut lo do il. II is now 
pail ol my inolessional 
past, fiisl i>nt* ol Ihe 
loles I liave pl.iyt'd in a 
loial ol i;>>1 Dims." 

He tuis reni. lined liiie 
lo his woiil. -f 
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ANOTW ivTCTSl IJ8M HSJLx 

- POtR CUSHING /SHANE BRIAN! madeune smith 


P rior Cushing rciiirncd as the Baron, albeit beneath a Beau 
BntmcU wig. for what would prove lo be his swansong In 
the part. ". . . they couldn't bring Frankenstein up to date." 
he said Inter, "only make him more ruthless and that’s where they 
fell down with the horror films, they couldn’t really take them 
anywhere else . . . 

Tii€ Van^re Lovers f^r Madeleine Smith took the part of Angel 
and notitji'^ like niaiiyothers. the change In Cushing after Helen's 
. deach: . he'd become so gaunt and palc-looklng." Smith was 

1 full of praise for her director. Terence Fisher: "He would always ask 
I you what you wanted, how you felt about something, and that's 
\ rare ... no matter what you wanted, he was willing to listen.*' 

I It would be Fisher's last feature. He'd worked very hard with 

I Cushing in establishing a rationale for the Baron and all his works. 
I “He started with a great ideal to produce a perfect being. He went 
I through many failures - because he's always got to fail - and at 
I the end of Frankenstein and the Monster From Hett he says, and I 
I quote. ‘I am the creator of man.’ You've had so many monsters by 
I then that at last you (can) say where this monster has come from. 
I He comes from Hell, from Evil, from Frankenstein's mistaken belief 
I that he Is the creator of man, which of course he Isn't, 

• and will never succeed In being." 

S* lercnce Fisher died in 1980. 
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aught using corpses from a bodysnalcher 
for his experiments, Doctor Simon Helder 
is committed to the criminal lunatic 
asyluofat Carlsbad. He Hnds that the man who inspired his 
experiments - Baron Frankenstein - died In the asylum, but the 
Director is secretive about the details. Helder Is later assaulted by two 
warders, but rescued by a mute girl called ‘the Angel', and by a Doctor Victor, who 
is revealed to be Frankenstein himself, running the asylum under an alias. 
Acting as Frankenstein's assistant, Helder discovers a secret laboratory where 
the Baron is working on a new creature, using the monstrous body of an inmate 
who was killed in a fall from his cell. Frankenstein's hands were burnt in a 
previous accident, and Helder has to perform the final operation, to transfer into 
the 'new' body the brain of an elderly professor who died in the asylum. The 
operation seems successful, but the criminal's nature reasserts itelf - he was 
obsessed with broken glass - and the monster attacks Simon with a broken bell- 
jar. Frankenstein wishes to mate his monster with the Angel, but it escapes and Is 
torn to pieces by the inmates. 
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T ransylvania. 1680. Kah. oriental disciple of Count Dracula travels to the 
castle of his master. Oracula rises and. holding Kah to him, takes his form 
to leave the castle and walk the Earth. 

1904. Delivering a lecture at a University in the Chinese province of 
Chungking. Professor Van Helsing links the local legend of the Seven Golden 
Vampires to his own fight against Count Dracula. He relates the terrible fate 
that befell a man opposing the Vampires and meets the young Hsi Chiang, 
grandson of the man in the legend. Hsi tells Van Helsing that the village is Ping 
Kuei, his ancestral home, and gives the Professor a sacred medallion as proof. 



Later Van Helsing’s son Leyland is at a party with Vanessa Beren, a rich 
widow. The pendant attracts the attention of Yang, a Tong leader and they are 
attacked on the way home, but defended by a group of fighters. Van Helsing 
agrees to save Ping Kuei from the curse and Hsi’s brothers and sisters 
accompany them - they are all skilled in martial arts. 

On the way, they are attacked by Yang and his men. then by a swarm of bats 
which turn into vampires. Meanwhile, at Ping Kuei, Dracula sends out his 
vampires to attack the village. In the temple outside the village, Dracula's 
ritual sacrifices are begun. In the final battle Vanessa becomes a vampire, Hsi 
kills her and himself. Van Helsing faces Kah and forces Dracula to show bis 
true face, before destroying him and freeing the village at last. 
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Don Houghton and Vee King Shaw 
Roy Ward Baker 


T he then-current vogue for Kung Fu movies took a 
Hammer crew to Hong Kong in search of a formula 
that would infuse fresh blood into the paling 
Dracula myth. A co-productlon deal had been struck with 
the local Shaw Brothers company to make both this and a 
thriller. Shacrer. 

Lee's refusal to continue his portrayal of Dracula 
necessitated a recasting; the script requires replacement 
John Forbes-Robertson to appear only briefly in traditional 
Transylvanian garb. Also cast was David Chiang. the Shaw 
Brothers’ protege and answer to their rival Bruce Lee. The 
ever-loyal Peter Cushing picked up Van Helsing’s crucifix 
once more: sadly, this would be his last feature for the 
company. Even when gravely ill, he vowed that he'd 
appear In any Hammer revival, but "only if they have me 
sitting in a comfortable chair.” It was not to be. 

Upon their arrival in Hong Kong, director Roy Ward 
Baker found that all was not as expected. Vee King Shaw, 
co-producer, had wanted a local crew to arrange, direct 
and shoot the martial arts scenes. Baker stood firm and 
insisted upon directing them himself. Also problematic 
were the 'sound stages' provided - a row of tin Nissen 
huts, none soundproofed. 

The completed film’s release was erratic, and extensively 
cut in America, where It languished unseen until 1979 and 
finally distributed under the limp title The Seven Brothers 
Meet Drctcuta. In the East, It was known as Dracula and 
the Seven Golden Vampires. 

Further Dracula films were planned. Kali, Devil Bride qf 
Dracula (aka Dracula In India) would have taken Van 
Helsing to the Himalayan foothills and a confrontation 
with a Thuggee sect led by the King of the Undead. The 
Dracula Otfyssey was a quartet of Dracula shorts, set in a 
number of different limes and places. And The Insatiable 
Thirst qf Dracula would apparently have starred the 
winner of a national talent contest in the lead. 

Hammer’s Count has not since seen the light of day - or 
night. ♦ 
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■c’ddows approaches the American occult novelist iohn Verney. asking him 
Iter Catherine when she arrives trora Bavaria to celebrate her eighteenth 
■ the girl is in danger from a group of satanists, so Verney hides her in his 
Ind her partner David to help protect her. 

iherine's 'Convent School', Father Rayner and his assistants Eveline and 
lihic contact with Catherine, alerting Verney. With the aid of the Bishop who 
pears ago for the blasphemous worship of the devil Astaroth. Verney 


! er, kills Anna and runs away from Verney’s home. At a local church. Rayner 
g him for Beddows. Catherine is to be given a baptism of blood as the 
he requires only the baptism to become Astoroih incarnate. Verney discovers 
ley in his magic circle, finally turning Astaroth’s powers on the satanisi 
;s and Verney leads Catherine to safety. 


■% )&' 


975, and Hammer Is Touiidcr- 
ing. rinding ii increasingly 
dimcult to obtain widespread 
distribution for their pictures. 

finding big-budget genre 
opposition in films such as The 
Exorcise. This third Dennis 
Wheatley adaptation would 
evenluaily be co-produced by a 
German company, Terra 
Plimkunst; the budget a sign of 
the limes - SI million - the most 
expensive Hammer film ever 
made. A mainstream star playing 
hero John Verney was thought 
crucial to the success of the 
picture; many of those considered 
- Vincent Price, Stacey Kench. 
Richard Chamberlain. Richard 
Dreyfuss - were found to be citlier 
unavailable to shoot In the early 
autumn, or simply too expensive. 
Richard widmark was eventually 
ca.<i by director Peter Sykes. 
The film was shol on location in 
London. High Wycombe <ind 
Elstree over eight weeks from 
early September. The climax of 
the film proved problematic: shot 
by Sykes was a version in whicli 
Lee’s Satanic priest Is destroyed 
by demonic creatures after he 
‘breaks the circle’. He 
disintegrates in the melee. 
Deemed ’old hat' by the 
producers, he’s simply knocked 
unconscious in the final cut. 

Wheatley and Lee were 
particularly unhappy with the 
gruesome birth of the ‘demon 
baby' creature. Lee: ”... that 
hideous, bloody puppet clawing 
its way out of the woman’s belly, 
should never have been shown.” 
Released in England on 4th 
March 1976. the film again 
suffered poor American 
distribution: the last thing the 
company needed. They were 
unable to get another feature In 
production until 1978; a remake 
of Hitchcock’s The Lat^y 
Vanishes, with Cybill Shepherd. 

It was the failure of this that 
effectively scuppered any hopes 
of Hammer remaining a viable 
feature film production company, 
although the name did live on 
Into television production, 
notably with the anthology series 
Hammer House of Horror and 
Hammer House qf Aiystery and 
Suspense. 

And then all went quiet. 

And then .... ' 





I joined Hammer in October initially Tor only lour 

I weeks work. I was hired to act as Prodiictloii Supervisor on 
r The Evil qf Ffxtnkensteitt and stayed on as a I’rodiiclioii 
Supervisor for many other projects throughout the sixties. 
After becoming a Company Secretary and a director of llio 
company, in the seventies I became a producer, eventually 
handling 4 1 films. 

In the mid-seventies Sir lames Carreras sold [lamniei' to his 
son. Michael Carreras. However, a combination of factors 
conspired against the company during this period of 
depression in the British film industry and Hammer fell into 
relative inactivity. 1 left to form my own ■’oinpany. Cinema 
Arts International, and produced a television series and two 
feature films. 

Meanwhile, things had taken a turn for the worst at 
Hammer and I was invited back by the receivers in l‘>81. 
Together with my business partner Brian I.awrence we kept 
the company’s name alive with the television serie.s Hammer 
House Honor and Hammer House of Aiystety <iUii 

Suspense. I assumed full control of Hammer in 1987. 

It took three years to sort out, or in 
some cases simply locate, the 



components of our immense libraiy of 
Aims. Once ifiat had been done l 
concentrated on establishing the 
production deals that will hopefully 
restore Hammer to its rightful place n.s a 
successful production company. Now, at 
the end of 1994. we have struck an 
important deal with Warner Brothers. 
My associate in Los Angeles, Richaiil 
Donner. will be working witli us to 
produce two films in 1995 - a new stoiy 
called Hideous l^'hispers and a remake 
of the classic Hammer film Quacennass 
and the Pit. in this country, we expect 
the first wave of new Hammer iilms to 
begin with Vlad the Impaler - a film we 
hope to begin shooting in spring 1995. 

This will only be the beginning. 
Advanced plans are in place to institute 
a regular c>’cle of Hammer pientres, 
which will include remakes of classics 
such as Tdste of Fear and my personal 
favourite. The Devil Rides Out. 

This magazine has celebrated 
Hammer’s past triumphs. We're working 
hard to secure the company.’s future 
success. 


Roy Skeggs, 

Chairman, Hammer Film Produc tions. 




